699 



Siva category; and, thus, represents the alogical state 
of consciousness that transcends both the limited antk 
unlimited realms. 2 Khecarl is all the more important, 

because one owes to it his penetration into the state of 

— - *o 
Kalasanikarsini, the ultimate goal* 1 - This is characterized 

by experience, pure and simple. 4 The conception of Madras 

is not a sheer luxury. They are necessary for any spiritual 

activity, since they partake of any and every experience 

and hence cannot be dismissed lightly. Similar is the case 

with their two counterparts, e.g., Mantra and Niriha or 

Saffivit, now proposed to be dealt with* Not only Midri but 

all the three, (Mudra, Mantra and Niriha) in a sence, are 

identical. Since they neither contradict each other, nor 

5 

forsake their character of harmony* v Before switching over 



fwrf^^^ff^m^t it c.s.ue) f foiio,9 # 

5, ^TR^fr f^Tfr Mt^TrRT cRTflq: I 

^t^rn^fH^rt&T tiTRT^qN^TcTT II M.P,(T), 7. 126,129* 
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to the next point attention may be invited to/couple of 
important observations made by Ramyadeva in the context 
of MUdras* He shares the views of the Mahsaiaya-pralcasa 
that these Madras are not mutually totally exclusive but 
come into existence, when the one, unitaxy, postural princi- 
ple (WUdra-tattva) expounds itself in five-fold manner 
giving rise to five l&idras. In his characteristic phrase 
he designates it as Layodaya MJdra that ia really the 
same as Khecari, His other remarks refer to their common 
maXe-up which has a twin tendency of detachment and 
attachment (Tyaga-grahatmikl) .That is to say; though 
detached from the external objectivity as such, they 

comprehend the same in order to assimilate it with the inner- 

3 

most of "being and restore to it its original essence*" 
S-(III) . VARNA -KRAMA 

Next comes Vaina Krajaa (the order of syllable). 

In the phonetic scheme of the "Sarada or Devanagarl alphabet 

the sixteen vowels* represent the Jnanasitldhas, The 

6 

consonants from Ka to Ma 1 symbolize Mantrasiddhas, 

jQ^wf aqft^T^Pifq t ftr £ rr ... -i B.u.v. F p # 3i. 

SNV# ^ I ' Ibid, p* 32, 

3. Ibid, 

5^ There is a bit of discrepancy which appears irreconcilable 
for the timebeing. From Ka to Ma - the consonants number 
twentyfive, whereas Mantrasiddhas are depicted to be 
twenty four, Mahesvarananda elsewhere again talks of 

( contd. * * - . 
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A mixed group of twelve vowels and consonants 1 embody 
melapasiddhas. Some take Melapasiddhas as Identical- with 

tile Sanda-svaras 2 . The eight letters from Ya to Ha stand 

— 3 

for -Saktasiddhas. And the four crests or Kalas of the first 
syllable 'A' are Identified with the 'sambhavasiddhas. The 
first syllable, I.e., 'A' Is the original and primary 
denoter and expresses all the sixtyfour siddhas such as 
Jnaha-Siddhas etc., mfaich stand as the denotables within 
its fold. 4 This is the reason *hy «A' is identified with 
the mystic concept of Nada tfiose essential nature consists 
in self -brooding. 6 At this Juncture, a cognate esoteric 
notion, I.e., Pancapinda is also brought in and it Is said 
that the entire stretch of the Siddhas and, for that reason, 
of Vrndakrama stands In relation of denotability to these 
Pancapinda3. 6 ■ These Pancapindas comprise letters beginning 



contd.) twenty five letters in Varnairaoe. and depicts 

them as representing twentyfive categories from earth 
upto self (Purusa). Vide. ^ qtrfy^ tjf^qrf^'ft^'TT^ 

M.M.P.,p.68. It appears, these minor divergences crept 
in due to schoolmen's differences. 

1. These letters could not be ascertained. 

2. M.M.P., p.95. 

3. These are »^T, jf**T, WT, flST » 

mft w f «it lW yt* ^trt fr^r i 
sff-^T srr^fi^fRT TST WSP r^TT 1 1 

Cluoted,T.A.V.,II,p.80;see,also for details M.P,(S)pp.29-30, 

^T^^ ?F$l ^TTH&Tfa I V.Bh.V.,p.69 

5, HT&I t^TSHVn^ frqvTWn?^J 1 M.M.P.,p.95. 

6. qVf*TtJS3raETT ^fa 3v«ir vfti: I M.P.(S),p.86. 
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with Akara in the view of some authors, * while others regard 

them as comprising five letters from Repha (Ra) to Bindu* 

Whatever be the case, these letters, clinging to the Pane a- 

pindaa respectively, represent five Siadhas, and vice versa* 

This perforce "brings us to the equation of Pancapinda and 
- 3 

Akara* This equation has been hailed as something ver^ 

remarkable, in view of its capacity of dispelling doubts about 

4 

any serious disagreement between the Trika and Krauia systems. 
It appears that the idea of Pancapindanatha originally 
belonged to the Trika but was later on incorporated and 
further developed in the Krama. The extreme importance of , A I 
Is shared by another syllable, i # e,, the FraHava (OM) alone 



M*M*P..p.95* Really speaking thse four letters are 
nothing but the f our Akarakalas, e t g. f Jye^tha, etc., 
referred to above* The only difference between the first 
four Siddhas and 'Sambhavasiddhaa lies in the fact that 
when the first four are separately represented by their 
denoting counterparts, the last one by their totality. 

; T # A* V. ,p. 222. 

M*P.(T). Quoted in 
M # M,P,,p.95 but untraceable to the published text. Jayaratha, 
too, dwells upon this equation at appreciable length, of • 
T.A<V..III,pp.820-223. 384, 388 and 461. 



K # M # P.,p.96. 
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together with all its Uapllcations and associations. It 
has already bsen noted in previous observations that the 

syllable OM is held on a par with Plth a , speoiall the 

_ 1 
Oddiyana. 

5-(lII-A). MJDRA, MAHTAAi NIRIHA versus EHA>U,VA«NA,CID 

Varna and Mantra are mutually synonymous, and it 

is impossible to isolate even a single instance of our 

experience and deportment as uncharaoterlsed or undetermined 

1^ the same* If the true identity of Varna Is visualized, 

2 

the world of fetters turns into the realm of freedom. 
The salient feature of Mantra is Its providing the final 
rescue, out of the necessity of Its nature as self- 
spontaneity of thought, to which people turn for their 
emancipation. Hence, the mobile and Immobile world, embodied 
by Dhamas or Midraa, Is transformed into a spiritually 
charged principle iwhen it comes to "be denoted by Mantra* 
Of all the letters the syllable 'A 1 Is designated as the 



U ifrWg M,P*(S) f p*50, Also of* 

H*P#(T), tuotedj M*M,P.,p*96 "but untraceable to the 
printed text* 
2. M,M*(T)* 7.122-124* 

3* The author of M,P*(T) tafces them as one and the same* 

^T^TcR^vqT^^trf q^q<r: ll 

?rrq^ quq^atfg v^q^itrpjtw: i ibid, 7*145-6, 
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Great Mantra, potent enougji to encompass the universe of 

our discourse and all the five Madras that have their 

farthest stretch well within the bonds of its nature. 

It is, thus, credited with crumbling the entire nultitude 

of diversity by transfusing Into it a streak of awakening 

toward its intrinsic being* Therefore, the two, Mtolfa^ and 

Mantra, i.e,, Dhama and Varna, that a re coterminus with 

significant and sign! flc and, ultimately remain In perfect 

harmony with Sternal Consciousness, also known as Niriha. 

The apparent configuration of Vacaka and Vacya Is, in fact, 

an affirmation and unfoldment of Reality as monistic and 

2 

singular prlnciple fl " By force of logic we are drain to the 
natural conclusion that the unlly. of these hitherto 
exclusive principles penetrates into the very constitution 
of all modes of existence. In this way 14udra becomes an 
account or gist of our lnbeiag, Mantra or Varna becomes a 
vehicle of the true form of worship or true religion, 



^mo&r^pfc&rFtf to u m.p. ( tj . 7, 144. 

2. «r^qf^ tjttm q$^<f*mT 1 

Ibid, 156} also cf, M.P.(S),p.86. Also see 

C.S.(lG),folio,6. 
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and Samkrama (lit., concurrence) transpires to be the 

consciousness. 1 - This will explain, why the Krama system 

is invariably associated with Kathana, Pujana and Sarakaralna, as 

Its characteristic features. Kathana (i.e., rendering true 

account of the self) accounts for the removal of doubts; 

Pujana reflects the advent of perfection; and Samkrama leads 

to the realization of transcendent harmony. It is, 

therefore, tantamount to stating that in Vrnda Cakra every- 

3 

thing has been devised to serve a particular end. 

Automatically, 'A' varna is said to have the 
same perssonality as lamvlt; and Its Identity with Panca- 
pindas that stand for, speaking figuratively, five atmospheres 
devoid of objective tinge, is more hasic than generally 
understood. What is peculiar shout them is that they account 
for the prevalence of the senseof harmony even when a break 



&vt** t^tt^rcqT ^^nrr^: i m.p.(t). 7.157.158 

2. *mr*m iflwwt W« «W w; 1 

' <&qm *Va**& HT ^ T *™ 1 1 Ibid, 61-62;for a 

different view, cf .V.N.S.V. ,pp,17-!B. 

3. *fr raft a*f«FT*fF?T f #m 1 uaa, ». 
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(VytJthaha) 1 in Yogi^s Samadhi has taken place, because 
the immanent character of Thou^it or Aw arena 33 doesnot 
suffer a change* In consequence thereof, all the Madras 
irrespective of their appellation as Karahkinr etc.jpartako 
of their nature as summum genua that permeates the entire 
eategpry -kingdom right from earth upto Siva. Similarly ■A 1 , 
the great syllable, stands out as the most universal d sound 
that expresses jfeg «ver$thing that figures in cosmic 
totality, 9 It is in pursuance of this, that the PeJicapindas 
are interpreted in terms of the subtle progression of the 
life-principle (Suksma prana*3P^ania) # 

5-( III -B) , PANDA- AND MJNDA- KRAMA 

It is thus Varna whose acript (Lipl) comes out 
as inhabited by the ultimate consciousness throu^a the 
two particular processes or techniques known as Daxi^a Krama 
and l&tndakrsma , Mundana (lit,, shaving) bears tJie imprint 

1. i^qrqr? *jqrf *rfff <rt ^ i 

2, M*P#( T) . 7* 162- 16 5 • 

?rrf^ q<RT ^^ps^scrqr twr I ibid.7 # i7i. 

Apparently there seem** a scribal mistake in tf^STtfT^RTr^'TT 
in the printed text* It should have been tpqUT^T^qT^fT; I 
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of Jnanasakti, whereas Dandana (lit,, taking a stick) that 

of Kriyasakti, seeking their expression through the sense 

1 

organs and motor organs respectively. These methods are 
said to be so effective that, if one is able to take recourse 
to them even for a moment, the liberation within one^ 
life- time would not remain a distant possibility. In the 
first instance, sometimes such an effort, out of its curiousity 
for getting at the outer object Under the spell of the 
power of action, turns extrovert and appears to be deluded 
and lost in the world of variety* On the other hand on 
some different occasion, the same human effort, or the agency 
of consciousness, turns back from the objective multitude 
under the influence of the power of knowledge and gets 
finally reposed in the metempirlcal consciousness. 2 Similarly 
In "the previous context, 'A 1 emerges as the script due to 
its procession under Dandakrarofr, and reverts back to Its 
pa original nature as the universal self -brooding thou^it 
(Nada), that is responsible for expressing the vicrld In 
Its most universal form, under Mundakraraa* Thus f Miindakrama 



M.P*(T).7.175. 

According to MaJie svaraxianda "this verae belongs to some 
Sgaraa, of. M.M.F.,p,182. 



2» M,M.P.,p.i82, 
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is associated with the primal Pancavaha, i,e #J Vyomesvari 
etc., and represents the extrovert tendency towards the 
rise of the universe, whereas Dandakraraa is associated 
with Raudresvari and marks the inward procession of objec- 
tivity into pure subjectivity* 1 

Thus a script hears the same relation to the 
alphabet as a physical frame hears to the indwelling spirit. 
It is, therefore, any body 1 3 guess that MUdra serves as the 
physical "body of Mantra or Plndanatha. And, since the latter 
is held identical with the subtle process of Prina, the 
former also is flooded with the activity of Prana owing to 
the imiaanence of the latter in the former. In accordance 
tar with the five Pindaristhas the Pr^xias, too, are deemed to 
he five. In sequel to this process of realising unity 
between Pindani-thas and Pranas (viz., Prina, apana, samana, 
udaha and vyaha) , the Yofilns are led to the final repose 



tt^ft^TTWt ^f^fm: II M.P.(T).7.177, 

There is a alight disagreement as to the outcome of 
the two processes between the author of the MaJianaya- 
praXaia and Mafre&varahanda. While the former achieves 
the external emergence through Muzj^ana and internal 
involution throu^i Dan^ana, the latter advocates just 
the reverse of it. Hence some discrepancy, as above, is 
bound to creep in # 
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resulting in the cosmic Joy characterised by the 
transcendence over sequence. 1 

If one recapitulates what has been said with 
regard to Varnakrama and its necessary accompaniments, 
the inevitable conclusion is that all the three Kramas, e.g., 
Dhama, Varna and Old are equally important; but, on point- 
scale of their comparative effectiveness they are rated as 
the gross, the subtle and the ultimate respectively. The 
notion of Pindanatha enjoys unique importance as solely 
responsible for bridging their mutual gap and thereby bring- 
ing out their true identity. 2 Curiously enough, such is 
the play of consciousness that the duality between signi- 
ficant am signif leans, which accounts for the successive 
procession of the life -principle, is also equally responsible 
for helping us ascend the rea^ of trans-succession commen- 
surate with the prinoiple of consciousness-effulgence. 



»m?i«Tnn^iw^ jtffwivrtflfr: 11 m.p.ct). 7,178-9. 
2. nj&gpft srrqt ^f^en* ^tWr 1 



Ibid. 7-181-2. 



Ibid. 7. 184. 



Unfortunately, this all is shrouded in a mystic 
diction which under the vuhims of time is far removed from 
our lay understanding and since the tradition is lost to 
us, the above interpretation seems to he a tentative one 
and requires further investigation. 

5-( IV) . SAMVIT-KRAMA 

Samvit-krama marks a transition from the mystic 
tenets to the epistemic and metaphysical fundamentals of 
Vr/£ndacafcra* Now, these siddhas turn out as the various 
cognitive notions and become symbolic of the processes that 
are inwrought with them. And if, for a while, one were to 
drop out the word Siddha from each phrase, their strange 
appearance will look much leas formidable. Thus jiiana is 
simple perception or apprehension (ItlocanaK In a sense it 
is pure sensation and amounts to v&at is generally regarded 
as indetemlnate perception in other systems, 1 To borrow 
a description from Buddhist philosophy, this sensation 
grasps the Svalaka^a(a thlng-in- itself) and, haice is an 



x. era srf nv* vvrr^rffeftT yvtf*&t jwt, q-nnst^tcT 
2. ^^-prf^Tqg jRT^t^fT^g. cp^f^rrf snq i 

M.P.(S),p,102. 
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undifferentiated pure experience containing no reference 
what soever to special categories coined "by the discursive 
thought. Mantra is a further step toward grasping the object* 
It stands for determinate perception and* for the matter 
of that, all the determinate cognitive activities, and 
contains an explicit reference to the object as surrounded 
by its associations. 1 It entails, therefore, an element 
of certitude, a determination, in all our resulting judgments. 
"This is so, oh no, not that it is not so, but this is so" 2 - 
such conscious reasoning always marks our determinate 
experience. The moment determinate activity comes to rest, 
that is, whai the object stands cognized by the subject, 
the unity of the object with the subject becomes inevitable? 
This phenomenon has been called Itelapa (meeting, union). 
Consequent upon this is the persistence of the self -imbibed 
object in the form of latent trace (Vaaana) that accounts 
for the phenomenon of memory. This phase is designated as 



# M,P.(S),p # 102 

C.G.C;3.60. 
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Sakta (lit., pertaining to §akti). In other words, the 
cognitive trinity of Pramatr, Pramana and Prameya loses 
itaelf in the subjective consciousness. Ultimately even 
the residual content of consciousness completely vanishes} 
and, a principle of universal and pure subjectivity (figu- 
ratively, because then it cannot be called subjectivity 
as such) - beckons in its full effulgence with no reference 
to the residual trace , 

In the esoteric context all the Siddhas, simulta- 
neously and joatx instantaneously, come to enjoy the tran- 
scendental repose by way of Jnanaslddhas, i.e., the 
accomplished in knowledge, attaining the. summit of the 
divine knowledge; Mantra-Slddhas realizing the zenith of 
accomplishment of Mantra; Melapasiddhas reaching out to 
the final extreme of the rest in subjective consciousness 
as a result of the union; 'Saktasiddhas ascending the summit 
of pure individual subjectivity, through their gradual 



1. criVW^I * qTsiRTCTf^q: I M.M.P.,p.96 # 

M.P.(S),p.l02. 

M.NLP.,p.96; also see C # G # C # 3«62,M.P.(S) , pp.102-103. 
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recourse to the limited bases ; and 'Sambhavasi&dhas touching 
the supreme level which Al&msrasa causally unfolds itself 
into. Thus according to some* Samvit-krama marks the 
return of the ultimate consciousness, I.e., Vamesvari, as 
a trans - sequential principle from its ephemeral 
ramifications, 

5-(V). KALA-KRAMA 

Kala is the next point at issue 0 They are four, 
namely, Raudri, Vama, Ambika and Jyeatha and are affiliated 
serial wise with the first four Siddhas. The totality of 
these Kalas marked by their harmony is associated with 
Samhhavasiddhas, 3 Some reference has already been made to 
them as Akarakalas under Var^akrama and Pancavsha. However 
it would suffice to note that Raudri functions as a stumbling 
"block in the path of spiritual redemption* Varna as ©mitt ins 
the world of distinction populated "by the categories of 
different and unique dispositions; Ambika aa the Godly 



1. M.F,(S} t p«103 # 

C.G.C.3. 54-55* 
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potency leaning towards the realization of harmony hecause 
of the sterile sense of duality at this stage, and Jyestha 
as the ahsolutic power redeeming the fettered individuality 
* unveiling its essential being. 1 

5- ( VI) . BHAVA-KRAMA 

* 

In point of importance Bhava-krama comes next to 
Samvit Krama. It appears that the word Bhava, traced to 
the root Bhu (to he or to hecome), stands for Bhavana (the 
process of hecoming). Bhavakrama is, therefore, directed 
to unveil the fundamental character of, and inner progres- 
sion involved in, this process. To come to terms with the 
prohlera, the Godly resplendence is taken to he tut an 
experience of hliss, 1fce supernal joy, oozing from the 
inner freedom which Is indeterminate and absolutely 
unruffled. The powers that enter into this domain "belong 
to 'sambhavasiddhas. When the selfsame principle of Ahsolutic 
freedom, that is, Ananda gakti experiences the slightest 
stir, i.e., a propensity toward self -enlargement, the 



^alvastaka-Kosa (J©), item no. 79. 
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Saktasiddhas come to bear the brunt of it. When this tendency 
towards actualization becomes more accute and the stir 
turns into a ripple, the Melapa emerges* When the activity 
at self -concretion comes into prominence, Mantra comes 
into being. The subsequent ruffling and dashing against 
the shore of waters, associated with the hightlde at the 
time of moon-rise, fines its correspondence in Jnanasiddhas # 
And if one puts, the clock right, Jnahasiddhas symbolize 
the objective element, Mantrasiddhas the means of knowledge, 
Melapasiddhas the empirical subject, 'Saktasiddhas the pure 
subject, and 'sambhavasiddhas the Paraxnasiva- -beaming with 
perfect awareness and freedom*** 

5-(VII). PATA-KRAMA 

Patakramfa. (lit., order of descent) denotes the 
basic identity between Pancavaha and the Pancasiddhas, e.g., 
'sambhava, etc. Since the Vamesvari etc., descende in the 
form of 'Sambhavasiddhas etc., the very process is termed 
as the Descent (Pata) # The vihole approach of Pata is 
marked by a unity of purpose, that is, to unearth the 
basic and indwelling affinity between Vrndacakra and 



1. M.*UP.,pp.96-97 # 



716 



Pancavaha. 1 The process of seeking unity is not exclusi- 
vely confined to Vrnda Gakr a « This may extend upto^the 

Godly functionallsm and Pancavaha. The Agamas hear ample 

2 

testimony to it« 



M.M # P.,p«97* According to Mabe &var inanda the equation 
would take the following form s- 

Vamesvari -Sambhavasiddhas, Khecari fSaktasiddhas, 
Dikcari - Ifelapasiddhas, Gocarl - Mantrasiddhas, 
Ehucari -~Jnahaslddhas. _ ^ 

But according to 'Sivopadhyaya Pancavaha would come in 
the order of Vamefci, Khecari, Sarah arin^ and Raudri with 
no change in the order of Siddhas ( vide. V.Eh.V # p.68) .The 
C.G«C # places them in the order, e.g., Varna, 'Khe # ,BhU«* 
Dik # and flfe t . as is evident from the verse quoted helow* 

CG.C.3.70. 

According to 'Sitikanfcha, who approves the order adopted 
"by 'sivopadhyaya, each specific equation constitutes a 
specific type of Pata. There are, thus, five types of 
Pataxran», if taken analytically, Vide. M.P.(S) .,p.77. 

M.M.P.,p.97. 
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The basic difference that also explains the re asm 
for dealing with Patakrama Independently of Pancavaha lies 
in the inner structures of the two. It is not that they 
belie their intrinsic Identity, tut that they highlight the 
two differing approaches, the Pancavafaakrama as an approach 
owes its being to, and is intelligible with reference to 
the inner fabric of worship, whereas Patafcrama is typically 
internal in character, has no reference to the worship, and 
Is surcharged with and activated by the movement or mane- 
ouvres of the absolutlo dynamism in a mysterious way. 1 Here 
lies the real significance of Patakrama. 

5.(VII-A). AN INCONGRUITY RECONCILED 

Some modern scholars have pointed, out a little 
discrepancy which is not easily noticed because of the 
sweeping identification of VrndacaJcra with Fancavaba. These 
Siddhas (in ascending order) under Bhavakrama, as already 
noted, stand for five primary epistemic-cum-metaphysical 
categories, namely, the object, the cognitive relation or 
means, the limited subject, the pure subject and the^ 
universal Mind (Pari Samvid) respectively. And Pancavaha is 



M.P.(S),p.76.Cf.pp.76-77 for further details* 
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represented to "be made up of the object* the external 
senses, the internal senses, the Individual subject and the 
universal subject (Git). The precise discrepancy seems to 
creep in at this point. Because among Siddhas, under 
Ehavalcraina, the distinction between internal and external 
senses is ignored and the subject is represented to be of 
three types instead of two, which should not have been the 
case in view of the close identity with the five Vahas. 
However, no answer could be suggested to this seeming 
incongruity at that time, 1 

The point deserves a careful attention of one 
interested in Tantric studies. First of all one should 
remember that the issue has been raised with reference to 
its treatment in the Maharathamarijaxi * Secondly, the first 
of the three varieties admitted of the subject (i«e*, the 
lijoited subject) and symbolized by Melapasiddhas, is 
nothing but of the nature of Antabkarana (Inner senses). 
In fact, the two types of subjectivity, e*g*, the limited 
and. universal, were quite enouiJi so as to account for the 
metaphysical and physical orders j but, a further subdivision 
of liirited subject into pure and finite, both different 
from the Universal, leads one to understand that the finite 
subject (under this subdivision) stands out as the subject 



1 # Abhi*, p.529. 
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or ttw subjactive consciousness defined lag the Antahkarana, 1 
particularly by the Ego (Ahamkara, supermost of the .internal 
senses) . The various equations concerning ^afcta and 'Sambhava 
Siddhas, within the confines of Vrndacakra, go to indicate 
their main difference as lying in their character as indi- 
viduality and universality respectively. It contains enough 
suggestion to the effect that Vaktasiddhas, though 'suddha 
Pramatrs (pure subjects), are individuals as yet and have 
not attained the universal magnitude. In a sense, they are 
bound by the subtle bondage (i.e., Anava), otherwise it 
would be well-nigh difficult to designate them as -subjects! 
Hence descending only by a point, the lielapas which are 
represented as limited subjects are obliged to entertain 
a compulsory reference to Antahkarana. It is therefore not 
of much con 3 equence, if they are regarded as Antahkarana as 
such under Pancavaha owing to a slight transference in 
meaning. In the context of Siddhas, they are represented 
as limited pramatrsUs distinct from the pure individuals) 
in stead of Antahkarana, only to bring out the emphasis 
on their role as subjects. It is in this context that the 
equation between Dikcari with Melapa «ould be found very 
suggestive. 



1. It is perhaps also the implication of the Universal 
subject being called as the Universal Mind. 
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are of the nature of sensory activity, internal and external 
both. In each phase it is twelve -fold and, therefore^ 
accounts for a total of twentyfour aspects in all to be 
subsumed under the category of Mantras iddhas. The cognitive 
and motor organs, ten in all, together with Manas and 
Ahaiatara 1 account for a total of twelve. They act in two 
ways. While extrovert, they are occupied with the grasp 
of external objectivity; and while introvert, they recline 
on subjective consciousness turning away from objectivity^ 



1 Dr. Pandey Includes Ahahikara in twelve. Here the word *T%% 
in the sentence, viz v ^fl^H^TVpJ^T^ 3X53 STd^fl I 

(M.M.P.,p.97) is taken to stand for Uie twelve senses, a 
phrase which Krama authors frequently use to denote the 
inclusion of Buddhi and Manas among senses. Ahamkara 
as ah all-pervading principle for its being the inevitable 
subjective frame of reference is ipso facto there. Hence 
even including Ahamkara these senses are said to account 
for twelve only, because a3 an enlivening factor it does 
not merit a separate mention, However, the above treatment 
follows Dr. Pandey (cf, Abhi.p.529). 



2. frrf i ^Tf^rw^TW^ipT ftwwiHrtftfWr- 



M.M.P.,p.97. 
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5-CVIII) . AN IKETA -KRAMA 

Finally one comes to another Important approach, 
i # e #i Anlketakrama, to Vitidacakra. The Anlketa (lit,, 
houseless, vagrant, having no fixed abode) is, tut, Ehava- 
Krama in Its inverted order with relation to Jnahasiddhas 
etc. Onoe the determinacy that defines objects etc., 1 
is shed off | ¥&at remains in the knowledge of Jriaiiaaiddhas 
etc,,, is its nature as pure awareness. Aniketakraraa, having 
been described in terms of inversion of Ehavgkraina, implies 
that while there is progression in tiie latter f rom 'Ssuabhava* 
siddhas to Jnsnasiddhas, there is regression in the former 
from Jnanasiddhas to the 'sambhavasiddhas. This, of course, 
bears upon the processes involved as well* 

Under Jnajiasid&has sixteen evolutes* including 

eleven senses and five gross el men 1 3 are subsumed* 

Jnanasiddhas, therefore, represent technically "Meyasamskara- 

cakra" (cycle of the residual traces of the objects) which 

3 

is responsible for the objective enjoyment* Mantrasiddhas 

w^mtwTt: 1 h.h.p., p .97. 

2# Vikaras, that have~been^ expounded by Sajnkhya and dealt 
with required jaodif ications by M,M # P22-25i v 

* 

3. M.P.(T) ,7.105. 
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These represent the phenomenon of Maaia-Samskara-Gakra 
(cycle of the residual traces of the means of knowledge) 
which is marked by its essential character as KaLa or succ- 
ession. The introvert and extrovert manoeuvres consist in 
its determinate procession and indeterminate recession* 1 
Melapakasiddhas are identified with the subject. The essen- 
tial nature of the subject is that it gets the object 
revealed throu#i the means of knowledge. Therefore, in course 
of subjective activity, the function of the means of 
knowledge gains upperhand. Because of this the twelve senses 
are subsumed under Melapasiddhas. Melapasiddhas, therefore, 
stand for the inmersion of the determinate thought* construc- 
tion joclUOT into the indeterminate Thought; arxl, thereby lead 
to the alleviation of the element of sequence (Kalagrasa), 

so inextricably woven into the very texture of the empirical 
2 

thought. Hence what subsists is neither the gross object- 
ivity nor the empirical thought-construction, but a state 
of Saktl which, though related with subtle undifferentiated 
objectivity and internal psychic apparatus, is not externally 
manifest and *fcioto-even aims at dragging these out forcibly.** 
Saktl is necessarily of the nature of Vasana (latent 
impressions) • £akti, as a matter of fact, is eightfold owing 



1. M.P.(T).7.108-9. 

2. Ibid. 7.111. 

3. Ibid. 7.112-3. 
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to its association with Puryastaka (i # e # , Lihga, Sarira, 
Savedya Susupta, orelse unconscious mind in Freudian psycho- 
analysis). This lends an eightfold character to Saktasiddhas, 
too 0 Sambhavasiddhas are the integral and undifferentiated 
aspects of the Absolute which is free from any inclination 
and reference whatsoever even to the universal objectivity, 
Esoterically they are designated as Amba, Jyestha, Varna, 
aJki Raudri and number four. 

The surviving element of the subtle succession 
present unmanifestly in the Saktasiddhas, now stands pierced 
through. And, no scope for the volitional impulse of 
subjectivity i s left to further the cause of sufctle 
succession. Thus this symbolizes a state of perfect ubiquity 
and complete loss of extrovert proclivity with total dis- 
regard for its form howsoever minute it be. 1 

Towards the end of Vynda Cakra, the aspirant is 

called upon to adore and venerate the traditional line of 

o 

the spiritual preceptors. Because it is they whose favour 
has been instrumental to the realization of the true nature 



1 # M.P.(T) .7.114-115. 

M.P.(T).,8.3. 
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of the self* This worship consists in realising the 

indeterminate quintessence of Reality through recourse to 

the cycles, such as Srsti etc. To say that Pahcaviha is a 

Pujanakrama means that it makes one unite with the principle 

of harmony ami immediacy by sublimating the very core of 

worship. Thus the traditional line of teachers, for instance, 

Khagendra etc., the lords of ages (Yuganathas) , is viewed 

essentially as one with the five -flows* 1 In this way,Vyome- 

'svari emerges as Khagendra, Khecari as Kurmanatha, Sarnhara- 

bhaksirii as Mesanatha and Raudraraudresvarl as Macchanda, 

the last one "being a historical name. The preceptorial 

traditions vary with different authors, and an occasion to* 

discuss than in the historical portion has been utilized. The 

guestion, why the worship of presiding divinities and teachers 

is so vehemently advocated, is perhaps best answered by the 

fact that Pitha, which gives the over- all context, being 

insentient is devoid of inherent spontaneity. Whereas, the 

deities or teachers presiding over the Pitha ever bubble 

with a radiance typical of their having realized their 

2 

essential nature of self -spontaneity of the thou^it. 

1* Bfa dTTHtTvvfctf q^iTl^vq ^ I 

^ft wsiMT^r <di$r^ ft«rtw: i 

^T^?#i f W?TW <fFrj»? : 1 ] H.P, ( T) . 8* 1 1-12.- 

M.M.P # ,p # 98,also cf.M.P*(T).8.l8 # 
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60 CONQUJDING REMAHKSi afB-STflJOTURK OF VRNDA CAKRA 

Now, the attention may "be drawn to certain observa- 
tions made by the author of the Mah ah ay apraKasq^ with regard 
to basic theme of Vrndacakra* He devotes about seventy verses 
(from 7.24 to 7. 94) exploring and looking into what he himself 
terms as 11 the substructure of Vrnda^ama 1 * (V^ndairajnasya 
Samsthanaia) m Here he discusses the underlying theme that 
bears upon all the aspects of Vrndacakra, and also, how the 
same is deduced from MurticaKra mhich it succeeds; in other 
words, what is the nexus between the two* For him both fozm 
one composite question and not two separate ones. In this 
connection he also dwells on the Kraxna conception of salvation 
which is, in fact, the presupposition of entire philosophic 
activity, which here has been subjected to scrutiny under 
Saktcpaya* 

His treatment of the problem anticipates the 
transcendental argument of Kant* He holds that the externality 
cannot be disproved, since tfce same figures in our experience. 
The phenomena of rise, persistence and disappearance with 
reference to the objective content of our experience are 
not alien, nor opposed, to our experience* The true 
appreciation of this aspect of our experiential existence 
led the philosophies, genius of the system to conceive of the 
various cycles, toe to their respective names, that could 
reveal the inner, basic sJid fundamental unity and harmony 
of their underlying principle* The phenomena of appearance, 
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substenance etc., are projected in succession on the analogy 
of the "buckets that are attached to a waterwheel in order 
to fetch water from the well ( ^I^^^TW ,7.16)* 
In this process while some of the buckets filled with water 
go up f some are emptied of their contents, vtfiile others so 
dowi quite empty. This brings out the successive character 
of these phenomena. But these cycles are a sort of superstruc- 
ture based on the fundamental continuity. This fact becomes 
absolutely cl ear, n^ian we mark out the I -experience stringed 
through all our experiences. When determinacy is cast off, 
the I -experience still subsists as giving us a state of pure 
indeterminacy* Therefore, one proceeds from the ttrapirical 
towards the metempirical. The composition of Vrndacakra is 
strictly motivated by this urge 1 . An unflinching concentration 
on self -discovery through the thick of the logically cons- 
tructed multitude t so indispensably interknitted with our 
experience , calls for a thorough withdrawal of these apparent 
modes of becoming. Thus the discovery of the self synchro- 
nizes with that of the structure of the universe * The employ- 
ment of the technique of Ha^hapa& a is most salutory in this 
behalf. This superstructure designated as universe is the 

M.P.(T).7.63. 
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the net result of self -contraction on withering of vtfiich the 
truth dawns, Ahajmteara, in klirUcakra, that serves as 
subjective frame of reference is the empirical counterpart 
of the trans-empirical self -centric essence (Pararaaha,mkara) ♦ 
The Ahainkara, in fact, constitutes the inbeing of the 
empirical subject. 1 The entire activity of the senses and 
the procession of out coming psychoses contain the latent 
objective traces. The element of detenninacy is a necessary 
consequence of the objective reference* Now* vtfien the self - 
contraction is discerned in its true perspective, the earst- 
while carriers of the objectivity, on its being revealed in 
its true form, turn out to be the vehicles of the pure 
subjectivity. This is what is generally meant by the act of 
withdrawal or involution. The sixty four aspects of Vrndacakra 
represent, by their very nature, the various experiences 
(Fratltayali) which entertain an unmistakable reference to 
the latent Impressions of the objectivity, and to the 
subjective consciousness that retains them. These sixtyfour 
forms or phases of experience build up a ladder ascending 
vtfiich one reaches their termlnua. It is from this point of 
view that the number of sixty-five aspects is accounted for by 



tffw^^T ^p^rfeNtf tot: i i 

Ibid, 7.102. 
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the five phases (i.e. , creation etc.) of each of the twelve 
senses along with the that of the thirteenth Ego. Just as 
these senses invariably fall hack upon Ego as their frame 
of subjective reference, and culminate their; similarly, 
in the wider context, the ultimate terminal point spoken of 
as The Rest, furnishes the absolutely subjective foundation 
of all these stages. The sixtyfour stages, though symbolizing 
the extrovert activity of the psychic apparatus in catchir^ 
hold of every object, also reveal the basic identity of that 
object introvertly, 1 Thus each perception is an act of 
introspection and Vrnda Cakra gives a systematic expression 
to it by consolidating all the approaches -epistemic, logical, 
mystic and spiritual, for getting at the quintessense of 
the entire content of our experience* 2 



1. TCOTftW^ffmOTTOftor! I 

M.P.(T) 7.72-74. 

2. cRlt f335Vq ^%t| - nRT t fiT^ SJfcRTf^q I Ibid. 7.94. 

IMd. 7.55. 



CHAPTER 3IX 

DYNAMIC ABSOLUTISM AS COGNITIVE TRINITY 

(An esoterlc-cum-epistemic analysis of the three aspects of 
the cognitive process, namely, Pramana, Prameya and Pramata 
symbolised by Netr a -tritaya comprising Prakasa, Ananda and 
Murti Cakras. A study into the additional significance of 
Pane a vali a.) 
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/"Context: A corollary to Pancavaha (729) - The precise 
3erial order of the Cakras: Two points of view (733) - 
Prakasa Cakra (734) - Ananda Uakra (737) - Murti Cakra 
(739) - Bearings of these cycles on the systera(743) ,7 
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1. CONTEXT : A COROLLARY TO PANCAVAHA 



Mahesvarananda, along with a host of other authors, 
in his erudite discussion on Pancaviha has made every effort 
to drive home the fact that the dimensions of PaScavalia out- 
reach those of any other concept in the system. Right across 
mystic Jargon and esoteric fanfare one always finds a true 
idealistic system of philosophy bustling in the Kraraa system. 
It is this aspect which the present enquiry is concerned 
with. 

The concept of PaHcavaha, despite the doctrinal 
differences in the system, is the most comprehensive one 
accounting for the entire panorama we survey and feel one 
with. Now, as a sequel to his rating of PaHcavaha, Vinda- 
caXra and Pi than Ike tana as the transcendent, the subtle and 
the gross, he introduces a triad of cycles, namely Prakasa 
(Effulgence), Ananda (Bliss) and Marti (Subjecthood) 
representing the cognitive instrument, the object and the 
subject respectively. He suggests that these are meant for 
getting at the true significance of the triplicity of 
Pancavaha etc}, which furnish the moulds vtfiere one's own 



M.M.P.,p.98. 
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mortal frame is enjoined to be spiritually harnessed in 
the form of a Pitha at different levels. 

And, as such, they are prescriptive in the* sense 
that they offer a threefold mode for adoring the quinary 
(Pancadha) flow of the Godly consciousness. 1 The triplicity 
of the mode consists in taking them as symbols of the 
subjective, the objective and the relational consciousness. 
Thus the entire character of the three cycles comes to be 
epistemlc in essence. They have a special kinship with the 
gross form of worship which is inwrougit in Pithaniketana, 
for the simple reason that they build on epistemic processes 
which demand a reference to the role played by our organism? 
So, in a prefatory note to the treatment of "Sri-cakra, 
Pitha, it is said that the domain of the initial stage of 
self-identification with Pitha ranges from Pithaniketana to 
the ocular triad (Netra-tritaya) , i 0 e., the three cycles, 
at issue, 3 From it ensues the most cardinal conclusion that 



ttfSR i 

M.M.P.,p.90. 

2. tff ttjp H trScT^tqU-^R .... I Ibid.,p«92. 

3. m ShU* *frT ff^pf W^TST ^TSM^HTft faf ^T^TT^ 
fcs^TT^TU ^fafaqfa I Ibid.,p.93o 

C.G.C #f 2.37 0 
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these, that is, Prakasa cakra etc., and Pancavaha are 

mutually convertible notions. 1 The kraraa scholar i» never 

tired of repeating this fact, whenever he gets an opportunity 
2 

to do so. The concordance or agreement "between the two is 
achieved "by drawing many a parallel between particular vahas 
axid these cycles. For instance, Mahes varan anda identifies 
Khecari with iviurti, because both of them symbolize the' 
subject; represents Prakasa (i.e., the embodiment of cognitive 
relation) as an outcome of collation or conjunction between 
Dikcari and Gocari, because the latter two signify inner 
and outer senses; and, equates Ananda with Bhucarl owing 
to their conunensurability with the object. Hence in the 
occult terminology of the system they are baptized as Fire 
(Vahni), Sun (Arka) and Moon (Soma) respectively. 3 But 
differs the Cld-gagana-candrika . For it, Marti Brtaetdra 
coincides with Dikcari. 4 Bhucarl, of course, bears the 

palm of Ananda Cakra. 5 The text is silent on the corres- 

concept^^ . 

ponding /of Prakasa; but by implication, it stands coeval 

M.M.P.,p.91. 

2. (a) *www <h* ih^hT^^wc*^ : I 

fM * ~ m A M.P.(T) .3.126. 

o . Li. u. ^ . . 

3. M.M.P.,pp.91-92. 

4. tffrWftV H flWHft tfvtft*** ITWlW I c.G.C.3.38. 

5. m^r^TU "Bft I Ibid. ,3.36. 
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with Khecari, though nothing can be said positively in the 
absence of any explicitly pronounded position* 1 

Hie author of the Mahanaya-Prakaaa agrees with 
Mahe s varan anda in identifying Bhucari with Ananda, 2 but 

disagrees vltb him in equating Khecari with PraXasa, 3 In 
this respect he leand more towards the Cidgagana-Candrika 1 s. 
In his view MUrtl has its counterpart in Saitiara-bhaksini 4 , 
the exact parallel of which is difficult to find in 
Mahesvarananda. Inspite of their scholastic approaches 
regarding the exact correspondence between Pancavaha and 
cycles such as Mirti etc #J they budge not an inch from the 



1 # As pointed out earlier the oixler of PaHcavaha differs 
from author to author. Hence the exact definitions 
offered by each of then are no* necessarily the same. 
Their precise bearing on the present equations, while" 
considered from that point of view, have not been worked 
out and are left for future investigation 

2. r^^l>wy wif H^ T<4 ^wt %f*> I 

lirm « f^wnt «pt; TfeTw: n m.i\(t) # 5.i2. 

^^rr f^qrn: faff ^t^^tc^ftt ii ibid.4.n. 

4 * Sfc^T^FJT fq^rqT: ^V^v^fR WTR I 

^rr: ^mHlTT^qr: writ s*r n 

Ibid # 6.28. 
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"basic canon that Pancavaha is antecedent to all the three 
cycles under reference. It is through them that the innate 

1 

harmony of Pahcavaha tends towards the external emergence. 

2. THE PRECISE SERIAL ORDER OF THE CAKRAS : T WD POINTS OF VUBH 

As usual, one does not find unanimity even with 

regard to the precise order of these cakras. In other words, 

what should be the logical order in vtfiich these may be 

arranged? There are two views on this x count. One view, 

taking it as an instance of epistemic symbolism, holds the 

order of Murti, Prakasa dnd Ananda aratoto&Dda to be the only 

rational order, because, the demands of the process of know- 
to 

ins can adequately be met only by assigning /the subject, the 
relation and the object their proper places. 2 The other 
school, on the contrary, views the entire symbolism as an 
embodiment of cosmic process, hence the order of creation, 
sustenance and withdrawal takes precedence over the previous 
one. 3 Thus, the only rational arrangement is one that 

1. / <fcrr% sT^iN* s$ ^ffl^wW ^.HTfa ^IWTO 

Mcrgcrr: 1wt: m: mzw^ffiwT tftmr* u 

M.P.(S) ,p.SO 

2. ^Tf-f 3 tffc*T?T^^Tf°T I M.M.P., P .91. 

Hf^q^fci I M.P.(S),pp.83-S4. 



arrays Prakasa, * a serls1 ' ^varananda 

favours the former viewpoint while ^iUkantha takes lead in 
pledging allegiance to the latter one, Joined by the authors . 
of the ^a-Br^ and Cid^aj^Can^ . But he 
does not pXaJ much upon these differences, instead, he 
pacifies them with his trite explanation that they owe 
themselves to the divergent traditional dogmas. 

m fact, hoth the arrangements seem logical, because 
*hese two viewpoints reflect two altogether diverse appro- 
aches to the problem of reality. One is epidemic, the other 
la modal or functional. It will now he in *• fitness of 
things to take up these one by one. Let us hegin with 
Prakasa-Cakra in keeping with the majority opinion. 

3. PRAKASA-CAKKA 

The right eye of Siva and, for that reason, of an 
individual is the emblem of the Frakaia CaKra. It is 
designated as Prakasa because of its object-revaling 
character and is treated on a par with the means of I 
Knowledge. 3 The t^lve crests or powers are said to constitut, 



1. M.P.(S),pp.83-S4. 

•B^qTiff SfqWT? I M.M.P,,p.91. 
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the cakra* These powers include five sensory and five 

motor organs plus mind (manas) and intellect a3 th«ir common 

loci, 1 Though the ego as the subjective frame of reference 

is Indispensable for any perceptual or cognitive activity, 

it is not enumerated as such owing t> its oonspicuity by 

permeating everything in question,* The PraXaaa Cakr a 

represents the Jnana aspect of the Ultimate according to 

gome, 3 and the consort of Jnana and Kriya, according to 
4 

others , The twelve* fold me ana of knowledge is identical 

with the twelve* fold rise of the principle of succession 

known as Kala to an eye of ignorance. But, to an eye of 

wisdom* when the objects stand revealed in their real form, 

5 

the KSlatraJaa recedes into nullity. The revelation of an 
object distinguishes it from the unrevealed mass. It is niiy f 
at the time of revelation the object is thought to be created 
anew* 6 ' Owing to the close affinity of functions Frakasa, 



1, M*P.(T), 4*2-4; M # M t P. f p,91. 



M.P.(T) # 4.10. 



3* M,H.P.,p.92 9 

4, ^^T^lT^^v^^f>^^; II 



PHT^TTW UVimt tRfTSfa Srffcflf ^ ' 

5a m w&NFfvtf Siwtri^irw; i 



M.P.(Th7-5;also 
see 4,13. 



¥13^**1 9WT STSft H^fcT zitfHTg I I 



Ihid«4.14* 



M.P.tSj^p.TS. 
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that is, Pramana, is dubbed as sun (Ravi) which revels and 
exults in Prakasa Cakra. Since the moon depends upon .the 
Sun for its being, she is also said to be characterised 
by spiritual «s ecstacy - the character of cause is lent 
to the effect. The analogy goes further to explain ax rtx how 
the moon comes to be possessed of the ^sixteen aspects. The 
answer lies in the emulation of the moon having sixteen 
crests by Ananda Cakra, We are now face to face with Ananda- 
cakra. It is also identical with the state of sustenance 
belonging to the universal agency. 1 Now a pertinent question 
arises. How in an open rebellion to the traditional equations 
of creation with the moon, and sustenance with the sun the 
order has been reversed here. In reply, it is pointed out, 
this reversion does not militate against the traditional 
account whfch follows the order of emergence, J., e, , Udayakrama, 
whereas this reversion takes its roots in the order of with- 
drawal, i.e., Vilapana Krama. And once again a trite 
explanation banking upon the differences of opinion ajnong 
the schoolmen is put forward. Similarly, on the authority 



M.P.(S)p f 81. 

sfri Ast^ "»qTW4f4«: ^"tf v&tii n 

Ibid. 
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of scriptures, the Sun is said to illumine even Fire with 
its light and hence is called MUrti, the emblem of Fire that 
"burns and, therefore, stands for the phenomenon of withdrawal 
of the two* 1 

4. ANANDA-CAKRA 

Ananda Cakra is symbolized by the left eye. The 
Ananda consists in all round manifestation of the objecti- 
vity which is invariably accompanied by 'this ^experience. 
This emergence is integral to the dynamism of the Self- 
absolute. It has sixteen powers which in fact coincide with 
the sixteen evolutes (Vikara) expounded by Samkhya and 
adopted by this system in their cosmogony. These evolutes 
(here emergents) comprise mind (manas), five motor organs, 
five sensory organs and five elements like ether etc. 
The last, as a matter of necessity, implies all the five 
Tanmatras, e.g., Sound, Touch, etc., which are causal 
tattvas in contrast to the non- causal elements (Bhutas). 
As felt-content they are stuff or matter; as causal, they 
are the subtle counterpart of and antecedent to the Bhutas; 
and as affectively undifferentiated they are taken to be 



U M.P.(S).,p.8l. 

M.M.P.,p.91* 
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pure Joy. 1 Manas, by an extension of meaning, presupposes 
the enlargement of scope and thus stands for the triad of 
mina, e6 o and intellect. 2 Mahesvarinanda suggests that 
this extension of meaning is a direct consequence of the 
Purahic 3 influence. All these fall hack upon the Godly 
spontaneity whose perfection consists in accomplishing the 
impossible. The making possible of the impossible, seemingly 
a paradox, on the part of the absolutic freedom, results in 
self-objectification without affecting the essential nature 
of the self as awareness, absolutely untouched by pollution 
or defilement whatsoever. The sense of perfection, a 
feeling of unrestricted capacity, necessarily leads to pure 
Joy which tells on the very character of An a nda Cakra. 
Moreover, since the entire formal existence is wound up 
here, this epilogue of existence is marked, by a process of 



ft ^:HhN*W^^ftf ^ I I M.P.(T) .5.3-4 

2. qna'T f ap-Sj^TW^T^n: I M.M.P.,p.91. 

3. Ibid. 

?rpT^r<^: *rti*nr ^crt f^fw: n m.p.(t>.7.6. 
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regression popularly designated as the phenomenon of with- 
drawal. The anxiety for enjoying, i*e, f sensing, the object- 
ive world on the part of our psychic and sensory apparatus 
recedes into the shade because an affective homogeneity, 
nay, harmony peraieates inner feeling and mental world 1 . This 
cakra reminds ua of the Sodasara Cafcra already dealt with* 
The special point ahout this Cakra is that it is most non- 
controversial of all the three Cakras and enjoys a sort of 
unanimity in its equation with Ehilcarl. 

5. MJRT1 CaKRA 

The next item of the present enquiry is Miirti Ca&ra 
which claims a special place in the metaphysic of the 
system # Through Prakasa Cakra the desire to consume the 
object is controlled; and, througi Ananda CaKra the way is 
paved for the homecoming of the subject, since the entire 
objective paraphernalia comes to rest herein. As has been 
observed cm both the previous occasions, the Ego( ahairikara) 
always remained conspicuous by its absence and laid its 
unseen hands on everything. But now, since through a process 

The author here slightly deviates from the knwon stand In 
identifying Ananda with Sahara instead of Sthiti. 
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of retro gresr.ion the entire externality, whether in the 
form of objects or cognitive instruments, stands withdrawn; 
the only residue happens to be the Ego which naturally be- 
comes tangible (Murte) and lets its presence be felt and 
not inferred. 1 The Ego or for that reason the empirical 
subject is the point of final retreat to which the object, 
i.e., the produce of volition and action, and the means of 
knowledge, i.e., the progeny of Kala or the principle of 
activity, return. Volition and action both collaborate 
with each other by mutually lending a helping hand. Action 
leads to the rise of will and the latter accentuates the 
pace of the former. Thus in the absence of one, *S other 
itself stands negated. By virtue of their being relative 
concepts they turn to be purely Imaginary ones and proceed, 
in fact, from the subjective essence which is free from 
either. In course of the involution both of them lose 
(lit., are swallowed) in the subjective consciousness which 
is another name for the Absolute consciousness. 2 Thus the 
self -same principle of Bgolty credited with divining 



3qiWfS#'Uf **T*ra: II M-.P.(T),p.6.8.9. 

w^fc^r* vq-p^Tqi^r asf^ffft 1 1 fbid.6.i7. 

The myth of £iva reducing Cupid to ashes is symbolic of 
absorbing and nullifying the empirical Kala and Kama, 
vide M.P(T). 6.18. 
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the Kaia and Kama (empirical action and will) is also 
accredited with withdrawing the same. The tangibility of 
egoity earns for it the name of Marti Ca&ra. 1 The word 
MUrti conventionally stands for a form or a configuration 
of parts (akrti, ^fa^^iWrTfaS^T: ). Hence the prime 
objective of Murti Cakra is to strike at the sense of dual i tor 
caused "by name and form (Nama and Samsthana) . Thu3 the whole 
show of our universe does not extend beyond nominal or formal 
existence* The only happy thing about it is that all our 
formal existence culminates in the subject which, as a 
presupposition of cognitive process, ia beyond any shadow 
of doubt and hence is a priori. The Nama and Rupa of the 

philosophical terminology have been replaced by the esoteric 

— 3 
phraseology of Dhama and Varna. 



1. ^^T^^^T^ I 

tra^^^TH^W l l ICP.(T) # S.20» 

S5«f fmm iRT^ fwf^cR i I Ibid, 6 ,21,24. 

mfa i.jflJ mw^Wr^i: <nt>r: s*f rat, 



M*P,(S) f p,80* 
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The genesis of the word is traced to swooning 
(Murchana) having a dual connotation. It may mean either 
infatuation or elevation. Both are responsible for helping 
it acquire the name of Murti. 1 The MUrtltva comes into 
being when out of the two, e.g., internal I-ne S s and external 
thisness, one comes into prominence and the other recedes 
to subservience. In this way, when ttie element of subjectivity 
assumes prominence, the element of objectivity is featured as 
infatuated in the sense that it plays the second fiddle and 
vice-varsa. Hence Murti is identical with the Godly self- 
spontanelty which is entrusted with performing the self- 
assigned job of subliming the subjective consciousness into 
the transcendental consciousness as well as reducing the pure 
consciousness to the level of insentient pieces of stone etc. 

I' 

Murti -cakra as an eye, la assigned to the forehead. 
It is the Third Eye. Identical as it is with fire, it has 
ten crests (Kalaa) and seven flames (Siihas) owing to its 
two -fold division into internal and external types. " In fact, 



1. ^T'lNWRW^'lN ' M.M.P. jP .90. 

fW*TT i ffVrT ^ % vjJIHT I 

The first ten represent ten fcalas while the last seven the 
seven 'Sifchas. Sitikantha, however, has a different accounti 

sreT 1 Tfrfwrrfr mr \ *mT attorn * ... 1 

M.P.(S),p.TO. 
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these powers, that admit of typical epistemic explanations} 
suggest that they constitute a variety of modes through 
which subjective consciousness outlets itself with the aid 
of psycho-physical cognitive apparatus In the form of iimer- 
organ ( antahkarana) and external senses. These powers are 
instrumental in relegating the subjective consciousness to 
a fettered existence associating the former to the objective 
affections and, at the same time, unfold the transcendental 
dimensions of the unfettered subjective existence by initia- 
ting the process of intrinsic self -enlargement and self- 
exaltation. Due to its accomplishing both the functions the 
Murtlcakra ^ reckoned as a hallmark of the system's 
metaphysics* 

6 , BEARINGS OF THSSE CYCLES ON THS SYSTEM 

As has already been noticed, these three cycles 
are an interplay of the quinary flow of the supreme cons- 
ciousness. These cycles also constitute what in the religi*- 
historlcal context of the system goes by the name of 



M.M.P.,p.91. 
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Divyaugha. 1 In the san* way, the presentation of reality 
into trladlO divisions of Siva, Sakti and Nara or Siva, 
Vidya and Svarupa, is signified by Prafcasa, Ananda ahd 
Mirtl Calcras respectively? Similarly Mahesvarananda gives 
a long list of subsidiary equations 3 which are not being 
considered for fear of irrelevance. 



1. M.P.(S),p.80 

2. Ibid, p. 81. 

3. M.M.P.,p.92. 
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1. CONTEXT 

In the context of "Dynamic Absolutism 11 , it was 
proposed that the critical elucidation of the equation 
"between pentadic Absolutic functionalsm and five aspects 
of the Supreme Speech he taken up later. Now, it appears 
to be the ripe occasion for addressing a fiew lines to 
such an issue. The equation assumes additional importance 
in view of the Krama system 1 s being coextensive with the 
'Saktopaya utoich is essentially mental in character and 
psychological in technique. It should, now, be understan- 
dable vrtiy the agamic idea of Mantra virya has made deep 
inroads into the system as one of its basic tenets."*" The 
Mantravirya or virility of a sacred syllable coincides with 
what is called the f rise of the cycle of Awareness' 

) 2 . A few aspects of the problem, at issue, 
have already been taken note of in the context of 'Saktopaya 
and Vrndacakra, and the remaining relevant aspects would 
form the subject-matter of the forthcoming paragraphs. 

o 

2. VAK VIS-A-VIS MANTRA 

i 

The discovery of self-identity with the ultimate 
reality, that is, the experience of perfect I-ness, is what 



i r . tff**ptwt *p3tftfo *r«nfs vr^m. i 

f&Mfaftl$«*t*t VtWrtV&tt irfft II T. A. 1.290. 

2. T.A.V.,III,p.229. 
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gives a tangible definition to Mantra virya« Varadaraja* 
in the second chapter (Unmesa) of his Vartika on the 

Ik 

^iva-Sutra , which is exclusively devoted to^aktopaya* 

1 

gives a lucid expression to it, *Man n of "Mantra" comes 
from the first syllable of Man ana or thinking and n tra n 
from Trana or inmunity from the "bondage of the phenomenal 
D«>rld g By the combination of 'man 1 and 'tra 1 that is called 
Mantra 2 vixich calls forth the discovery of title self, 
and which runs parallel to the fundamental character of 
knouring (Vidya or Vedsna). It is this knowing of pure-self 
that de fines $ figuratively of course, the physical dimensions 
of the Absolute # Consequently, the Absolute is termed as the 
'Mass of speech* ('Sabdaraii) 3 . The accivitity of Mantra 
constitutes the Absolut ic being. Man ana as instrumental to 
Trana is purely a psychological process, 1 reflection 1 or 
fusing 1 being its nearest Knglish counterpart. Thus the 
highest 'reflection 1 means the realization of one's quintessence 

nrrm sfs STNtT HIT I 



S*S.1*22 4 

S*S.V.(V), 1,110-11 
Ibid., 2*6. 

S • S • ,2*3* 

S.S.V.(V),2.11. 
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lying underneath the frame-work of one's phenomenal exis- 
tence, and hence, Is reckoned as 'citta' as well. „ 

It is, therefore, In the fitness of things to assert 
that Mantra Is a process of mental Ideation which oo -exists 
and co -extends with mind. The famous 'Iksna' of Indian 
metaphysics marks out an attempt to convey the same, i.e., 
the mental ideation, the infinite vision - not of the 
physical eye, but of the infinite and transcendental mind. 
Hence the 1 1 -experience' is not an experience of 'vacuum' 
hut of a 'plenum' instinct with the highest and purest 
conceivable form of self -existence and self -transcendence. 

3 , LOGIC AMD THE SAIVA PHILOSOPHY OF LANGUAGE (INjHE 
CONTEXT OF INDIAN EHILOSOBflY) 

It may he noted in passing that Indian philosophy 
la general did not distinguish between logic and psychology 
{of knowledge) except occasionally. Throughout, logic, being 
only applicative, was secondary; and, hence formal logic, 
as an independent branch of study, never touched its bloom. 



1. Ptf I 

qR<«T**^fW# I ,S.S.V.(V),2.4. 

The Citta here is,indeed, to he distinguished from one 
which is said to represent the empirical oontent of 
Reality after Its supreme evolvent principle, i.e., 
Cit, has undergone contraction, cf. M.M.F.,p.25. 
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Some instant analogues to formal logic may, however, be 
traced In the treatment of pure speech or Para Vak by 
Bhartrharl and his schoolmen, lUmsasafcas and Aganlc schools 
like Kashmir 'Saivism in particular. But it does not imply 
that these were comparable in any way with the Aristotelian 
type of formal logic, Navya-Nyaya did study the language 
afresh and brought out a coherent and comprehensive linguistic 
discipline drawing on their own metaphysics. But it suffered 
from a complete aversion to all transcendental thou^it. 

In seqjial, it. would be better to quote an observa- 
tion by Dr .Kali das Bh a ttacharya vifco bases his conclusions, 
as is evident from the footnotes, on the 'Saiva monism. This 
immensely fitting observation reads: "It will not be far wrong 
to say that what the aprloristlc thinkers in the West call 
"thought 1 * is what these Indians iculd call pure lan©iage, 
pure language, according to these Indian philosophers, is 
autonomous and universal. It is pure in the sense that 
gross sounds which clothe the spoken language, and the Images 
vvhich accompany it in the mind #ien it is spoken, are not 
merely accidental? according to many of these thinkers- and 
they have argued out their case - these sounds and images 
(and, according to some, even concrete things of the world) 
are self- concretions of pure language. Words have either 
semantic or syntactical import, that the word W means the 
fact F in the world is indited a matter of convention, but 
that a word means 'some 1 fact is certain'a priori 1 , This 
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meaning la only *a priori' anticipation of facta, 
facts, therefore, are not so far Independent of pure words } 
and these meanings may also he classified 'a priori'. And 
the same is true with regard to words that stand for syn- 
tactical relations. Particular words conventionally stand 
for particular factual relations, but there are also 'a priori- 
m anticipation of relations, which relations are therefore, 
'a priori'. 1 This semantic and syntactical study of pure 
language corresponds some-what with the traditional Western 
logic of terns and judgement. But, first, this was never an 
independent study, being always in the interest of (ethics 
and) metaphysics, and, second, no logic of the formal syllogism 
was ever developed. The entire study of pure language suggests 
the old Western doctrine of Loses, and, to some extent.Kanf s 
theory of the 'a priori'; and if thought and pure language 
are taken as identical, it may be said that this particular 

Indian line of thinking suggests the entire rationalistic 

3 

tradition in classical Western philosophy." 
3 -A. LOGOS IN WESTERN PHILOSOPHY- 

It would, therefore, be perhaps, relevant to refer, 
for a while, to the concept of Logos, Though the word Logos 



U Dr.Bhattacharya is obviously drawing his conclusions from 
the logical structure of the four stages of Vak( speech) 
e.g.,Para,Pasyanti, Madhyama, Vaikbari viz. , gross, Inter- 
mediate, pure and ultimate respectively) . 



3, The reference is to Mlmamaakas. 
3. P.L.L.,p.S27. 
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oonveys a variety of meanings in Western philosophy, in 

its most important sense it refers to a cosmic reason 

which gives order and intelligibility to the world* Herac- 

leitus was first to affirm the reality of a logos analogous 

to the reason in man that regulates all physical processes 

and is the source of all human law. The conception is 

developed more fully by the Stoics who conceived the world 

as living unity, perfect in the adaptation of its parts to 

one another and to the whole, and animated by an immanent 

and purposive reason, as the creative source of this cosmlo 

unity and perfection the world-reason is oalled the seminal 

reason (that would easily compare with the notions of 

Bijamantra, Parabija or Pindanatha) and is conceived as 

containing within itself a multitude of seminal reasons, 

or intelligible am purposive forms operating in the world. 

As regulating all things, the Logos is identified with Fate; 

as directing all things toward the good, with Providence; 

and as the ordered course of events, with Nature. In Philo 

of Alexandria, in whom Hebrew modes of thought mingle with 

Greek concepts, the Logos becomes the immaterial instrument, 

and even at times the personal agency, through which the 

creative activity of the transcendent God is exerted 
1 

upon the world. 



1. The present study is based on Runes' The Dictionary 
of Philosophy, pp. 183-84. 
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3-B. RATIONALITY AND LOGICALITY OF THE SAIVA APPROACH 

The 6aivas, however, arrived at their philpsophy 
of pure speech or language from another point of view as 
well. They belonged to the group of those philosophers who 
understood essences as monistically subjective-objective. 
But, unlike others, they neither ignored the antagonism 
■between subject aixl object nor struggled to disprove lt # 
Instead, they, like Ramanuja, tried to show that there is 
no opposition. Ramanuja overcame the antimony by his thesis 
of self -illumination which, by virtue of its existence 
ataxias revealed to its ovn locus* The locus, in question, 
of cognition is the self. 

The 'Salva claim is more rational. The way in vAiich 
the y Saivas analyzed knowledge repealed a new phase, a 
self -transcending aspect, of consciousness. The Kashmir 
'Saivism energes as an intelligible attempt to understand 
transcendental demands as monistically sibjective-objective. 
The analysis, in the words of Dr.Bhattacharya, is as 
follows: "There is no knowledge that is not of some form 
of speech (vak), the gross or subtle, 1 and speech is the 



1. The corresponding Western doctrine is, that all 

knowledge is Judgment. The merit of Saiva theory is 
that speech is simpler and more comprehensive 
concept than Judgment (thougat). 
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only (cognitive) situation where we are aware of the subjective 
proper. In speech, again, we are aware equally of that which 
is spoken of, that which is meant; and this meaning is appre- 
hended as a function of speech itself, as its intention, not 
as something which was already lmown, for every knowledge is 
speech. Speech, now, has various stages of purity - through 
various stages it dissociates itself from its accompaniments, 
viz., sounds, images, etc - and at each higher stage it 
reveals itself as the essence of the lower. Yet, at every 
stage, including the highest one, its self -transcendence, 
the meaning, the intention, continues. The subtlest speech, 
undoubtedly the subjective par excellence, has, therefore, 
the inevitable self -transcendence which is objectivity at 
the subtlest". 1 

4. COMPARATIVE IMPLICATIONS OF SUCH AN APPROACH: MANTRA 
VERSUS VI MARS A 

One should like to study the implications of such 
an approach viiich is suggested by the texts themselves. 
Without diving iztadk into the depths of the key concept of 
Vimarsa, that acts as the sole determinant of the objecti- 
vity, certain related issues merit special cons iderat ion ♦ 
Abhinava in his Brhati-Vlmar&inl makes no pretence that 



1 # P.L.L., p. 240. 

Dr. Bhattacharya has presented the Saiva view in its 
correct and complete perspective. He would not be quoted 
above but for *the Scientific thnrougjiness df his 
analysis. 



what Vak or Speech is In metaphysics, Mantra is in 
scriptures. 1 Mantra is really another term for Vimarsa( i . e . , 
reflection, self-activity of thougit). Vimarsa, needless to 
assert, serves as the bed-rock of the entire cosmic activity, 
whether sentient or insentient. Because it is Vimarsa that 
lends a meaning and a purpose, an order and a movement, to 
our world of convention. As the final animating and defining 
principle the same is spoken of as the foundation of every- 
thing, or to be more exact, the Heart of existence* The 
the 

heart is but of /nature of the supreme Mantra which is 

essentially one with Vimarsa that, too, is synonymous with 

the Transcendental Speech (Para Vak). This view has been 

branches of 3 
echoed in almost all the ^Kashmir ^Sst^ia monism. Despite 

fundamental differences in the two systems, Bhartrharl 

finds not even one instance, nor a single judgment, which 



1. I.P.V.V.,II,p # 206. 

Bhas.(V),I,p # 264. 

SR^iffsftTm ^Trfts ^f^r: 11 sp.K.27. 
cp. ^ ? st^r =r v^f'crf t*<& <a^^q#r f w <t ^ i 

fRfScPif^ R W^^fr "TlfWT^ qf^ITn, N 

/ Siva- / ^aJctya-Vlnal3hava-Stotra» AttHnavagupta, verse 1, 
Quoted under Abhtnava's Gitarthasamgraha 15.19. 
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does not derive its essence from Speech. 1 Abhinava goes 
to the length of labelling the Buddhists and Samkhyas as 
fellow travellers, for they hold that the validity of 
cognition depends upon the determinate mental reaction 

2 

( adhyavasaya) whose essential nature consists of speech. 

The same Afchinava, who develops a comprehensive 

metaphysics of speech in his Pratyabhijna works, becomes a 

more ardent champion of Vimarsa as standing for Mantra in 
3 

his Kramaiceil . In so doing he steps into the shoes of 
4 

Bhutiraja . The fact that Vak, as identical with the Absolute 
efficacy or the self -movement of thought, became a hall-mark 



i. =r tftsfRisrarai aft m -/^t^tht^ i 
?flf«Ztwwn' «' ' <r^q T«fi 1 1 

=1 S»T«J y^T^ AT N arqqqffFtt H Vak.l. 125-6. Also 
qfrq^csq^t^^fcf RTS>: I Bhas.I,p.266. 

f*wMli « jnilr^rfi itp.v.v.,n, P .207 

SlfqciHTc^cSTra ip^TC^ I Bhas.(V) ,I,p.266. 

3. tityqtat ^ ^zjq^qT ymiit sfat 6 ^ q^<: i 

Quoted, M. M.P. , p. 127. 
Quoted, ibid. 
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of the Kraraa system Is further evidenced by Abhlnava's iden- 
tifying the Supreme Speech with Kalasaimcarsini, the divinity 
par excellence, in his T^T^ntR-PancaslKa. 1 This is what 
has been termed as all encompassing, metempirical 8re a t Sound 

(mahanada) and Amantra-mantra by Nlskriyanandanatha in his 

2 

Chumma Sampradaya . 

5. MANTRA AND ITS SUBSIDIARY ASPECTS 

No one should suspect even for a moment that the 
syntactical arrangements of letters or syllables are the 
real Mantras. The primary import of Mantra lies in the inte- 
gral dynamism of the self -absolute. It is only by implication 
or superlmposltion that the syllabic arrangements also pass 
under the name Mantra. 3 By a slight enlargement of meaning 
and extension of context, be it noted,wmat is esotericaliy 
styled as Japa is actually nothing different from Mantra. 

i. nhn ^ 4S ] - \ h nt iflwm TqSfstffr W I 

c 

crf*^cf*<rrr*rttfcT vRu^'^Tufr i p.p., 41-42. 
ozn-.tr y*rat q^bR^: f*ir*i: 11 c.s.(Ms),foiio.io. 

3. ^TrR^'^TWfr "PlWI^ I 

?rr<yf ^Fwt^rNm 1 1 m.m.p.,p.i27. 
>iFrzrraT ssfr ^rft w1$Wi*?t r<t: 11 t.a., 4.194. 
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The only distinction being that while Mantra as a cosmic 
experience envelops and accounts for the innust and outlet 
stretch of our linguistic behaviour, Japa remains intrinsi- 
cally a reflection on the nature of that Mantra. 1 The two, 
1* last resort, turn to he identical. This explains the 
W hy behind Vasugupta's paraga erasing Japa as Katha , and 
emphasi.es the basic belief of the system that the constant 
musing over one's tocue self helps one realise the essential 
oynamism so intrinsic to one's inbeing as consciousness. The 
present Krama thesis, being applicative and all-inclusive, ^ 
can be extended to all similar concepts such as Homa, MUdra, 
Dhyana and S o on and so forth. 3 The reason for alluding 
here to this aspect of Mantra, is that Krama system attaches 
utmost importance to the process and method of Japa, so 
much so that it has been included among the fundamental 
canons of the system. 4 The various ancillary methods, referred 
to above, are supplementary to Mantra and are designed to pave 



1. M,M.P.,p.l28. 

2. S.S.3.27; for traditional etymology, see S.S.V.(V) .3.115- 

am ^ n „„ 00 nnt onlv it breeds the universe 
tt^jSttiSTSXi «n interna! fulcnM 

for trhe same. 

3. T.'A., 4.195, 200 , 201-2 , 204-206. 

T.A.V.,III,p.226-227. 
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the way of self -attainment for the aspirants coming from 
different strata of spiritual awakening, 

»» 

6. Vak qua vimarsa 

It is by the way. Now, coming hack to the original 

issue one finds that Vimarsa or Pratyavamar&a, with which 

Vak or, for that reason, Mantra is identifiel, is of two 

types, e.g., Citirupa (one with the consciousness) and 

2 

Vikalparupa Cone with the thou git -construct ion) ♦ The first 
variety of Vimarsa is characterised "by the inner speech,** 
its internality consists in its being of the nature of the 
ultimate speech as well as trans -vibrational being, 

4 

as a result of self-movement of the internal life-principle. 
In other words, self -awareness, if it is awareness at all 



1. fWlJTPWW^ff WT* wWtfWT I 

I.P.K.1.5.12. 

Bhas # ,I,p,259. 

3. *TTO5 ^ mtHfa f«5W 1 ibid. 

?P« l - Bhas.(V),I,p # 378 # 

cf # Bhaskarl on it: 
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must reflect upon Itself. This would necessarily amount 
to manifesting the self to the self. It is not a tautology, 
hut a recognition of the fact that in the final analysis 
experience and expression are not two things. It is why the 
pure awareness is not something blank or void, instead, it 
is awareness of , I I giving us a synthetic expression in 
the form of "self-consciousness 1 *. I I I is nothing "but the 
pure, undefiled sAlf -existence, self -immanence and self- 
transcendence vfoich as a content of experience mist he 
realized in that experience. The vehicle of such a realiza- 
tion must also share that toranscendence. It is liiy it is 
deemed to "be internal. It is a continuum of self -existence 
and a plenum of self -experience; and hence, the entire 
linguistic paraphernalia including our alphabet, that provi- 
des a phenomenal vehicle for our conventional usage and 
expression, stems from it # Such a contention embodied 
absolute truth and needs no elucidation; because all the 
floqpcRSaist experiences, pertaining to objective, must refer 
bade to the indwelling self -awareness as their sine aua non, 
If they are to be understood. Any apprehension regarding 
its falling into the pit of soliptlsm is unfounded, since the 
absolute self-transcendence necessarily presupposes its 
cosmic immanence also. It is, therefore, called ultimate 
or transcendent, because it is perfect. It is Vak 3 because 
through the self -movement of thought, it expresses the 
total cosmic being. It is always self-manifest, because it 
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is a continuum and, at the same time, a plenum. 1 The 
second variety* of Vimaria, i.e., thought-construction 
or Vikalpa, grows out of, as the very torm implies, the 
necessity of the thought's nature as self-spontaneity. 
This coincides with and accounts for the emergence of the 
linguistic convention which is the very life of all our 
thought-processes that ought to be determinate, if we go 
Dy the verdict of empirical experience. It is qui te natural, 
therefore, to see the emergents, e.g., pasyanti etc., of 
the Plenary Speech as necessarily coming within the ambit 
of determinacy - the determinant of a logical construction. 



Kite fmgKRT WH RftW f -dn ^t 3fW fWT 

BhIs.(V),I,pp.253-54. 

o Vflk is said to be two -fold aocording as It relates to 
2 ' Se~ primal object (Hufchya Artha) viz., the Pure Light 
of Cit or the Absolute Unity ^J*>* 
limitation, or to the Contingent Object, viz., the 
ilnwerse (Visva) which is manifold and is limited 
by vSous oSStSns such as Ujii versa! , Quality , Action 
w J%t? etc The first is called PratyavamaTsa or 
v£rta ^iro^anTthe second ViKalpa Sometlgs^nly 
tiTword Vlmarsa or Pratyamarsa is used loose ly to 
convey both the meanings. Vide, Ranakantha' s VivrW 
on Sp!k., P.141-, also see, -The Doetrtae ^g*™. 
in Indian Philosophy-, Oopinath KaviraJ, ABORI, «*.©• 
1924, p. 114. 
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7, THE APVE3SET OF DETERMINACY 

A question arises. The I -experience is called pure, 
indeterminate, immediate, maXdm thereby that there is no 
determinacy in the I-experience. But how is it that 'I*, 
while forming the content of I -experience, does not Induce 
determinacy in the being of that experience? And moreover, 
ihere does this determinacy come from in the later emergence 
if the speech par excellence is totally immune from the same? 
The system would answer the anamoly by saying that not only 
■I* "but, for that matter, the object as such, too, is 
essentially of the nature of transcendent speech, "because 
it is Intrinsically Identical with freedom, self -dynamism 
of thought. 1 Therefore, it holds Uiat all words are capable 
of expressing all meanings. But, it is only in the worldly 
transaction that on the occasion of acquiring a convention, 
a particular word is unified with a particular mariosE meaning 
At the first moment, for instance, the child apprehends 
the object determinately - either subjectively as '1% 
or objectively as l this , *By the continuous superposition 
of 'white 1 - or 'black' and 'bull. 1 etc, the i X l or 'this 1 



i. m ^ ^ t^T^^rfq f^fl*T^m ^tw^% ^^r: 1 

Bh!s,(V),I,p*289. 

1 ibid. 
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comes to be reckoned as 'black bull' or so. This clearly 
evinces atfe&St bow even the indeterminate experience contains 

Mi 

an element of detemiinacy. It is corroborated, further, "My 
the fact that even the indeterminate cognition really end 5 
in definite consciousness, e.g., *I see". 1 

Coming to the I -experience, one does not doubt its 
indeterminacy. Although M Aham w characterizes the Awareness 
pure and simple and, hence, lends an inner expression to 
the supreme experience, it is not determinate* Similarly 
it is figuratively defined as the x& principle "expressing" 
the indeterminate matrix in its totality,, and yet it keeps 
free from determinacy. For that matter, the entire recognitive 
experience (This is that) vAiich is in the nature of inner 
language is also not determinate. Because determining is a 
result of logical construction vjhich consists in juatual 
exclusion and contradistinction. The process of exclusion 
necessarily involves multiplicity. But this is possible only 
in the phenomenal realm* In the case of "I" or 'self, no 
break can be envisaged owing to its plenary and continuous 
character. The integral unity of the self, therefore, 
remains unaffected leaving no room for determinacy. Thus, 



Bias. (V), I, p. 290, 
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Reality itself heing the 1 1 1 -experience does not involve 
surrender of its intrinsic character as pure indeterminacy 
and pure immediacy. Such a stand not only vindicates the 
theory of recognition as constituting the chief goal of 
all our pursuits; but, also explains the ImmisciMlity and 
immaculacy of the Vikslpa, i.e., "All this is me n reached 
at through a constant process of gradual emaciation of 
determinacy in accordance with the strictures laid dom 
under 'Saktopaya. 

8. COSMIC gygffl A DEDUCTION FROM REALITY VIS-A-VIS SADtftEHVA 

It may he pointed out how the whole cosmic event 
Including its experiental aspect is deduced from the ultimate 
reality. The world process which evolves out of the Absolute 
dynamism, and for that matter, the Ultimate Speech, nins 
into two parallel lines of form and matter - of word and 
meaning, of knower and knoian. Curiously aiou^i, there is a 
surprising affinity of views in this regard among not only 
the 'Sal v a and'Safcta systems of Kashmir, txtt also other agamic 
schools including Hiartrfaari 1 s system, Pancaratra and 
^Saiva Slddhanta etc. 2 These two lines, as has been already 



2. For details vide 

Braj Valletta DwivedL, S.S., 17,1-2, pp. 179-200; also see 
"Garland of letters", pp. 2 50 -2 57. Elements of Hindu 
Iconography, T.A.Gopinath Rao, Vol. 1 1, Ft. II, pp. 392-397. 



noted elsewhere, are further subdivided into two set a 
of three each. Varna (letter), Mantra 1 (spiritually sur- 
charged syllable), and Pada (word) constitute the first 
line of the word or the denoter; and, Tattva, Ebuvana and 
Kala build up the second line of the meaning or the denoted. 
Technically, all the six go by the name of Adhvans (channel 
or path). 2 The cosmic process itself is styled as Adhvan, 
since it serves as an outlet for the Cosmic agency or 
Supreme Life-principle, 4 In fact, the Adhvan has a double 
function. On the one hand, it accounts for descent of the 
Absolute into the world-order, and, on the other, it carves 
out the way leading to realization of the Absolute as one's 
Inmost being. 5 The three members of each of the two lines 

1 This Mantra is different from Mantra as Speech. Speech is 
" the primary category while the Mantra, in question, is 
seoondary one. 

2. *i^T«rrwPwftw: swt: i 

t^pflU'W'wt: *T«fo«IT*WT II P.P., 7. 

3. vwt *rrr4 «ri sforf^ vrtpxq i t.a.,6.3o. 

TOf^WIlM^ VfBT^'il'N 5 ^^ 1 M.M.P.,p.73. 

4. *«nr aro wtf "*T5l*i^" ,a rfafa«fi: i 

zjt qafa H SlM <TT^ Slfcf^: I I Ibid,6.5. 

jaqrfsw x& V «rrwrr *&tw. n v.Eh., P .56-57. 

Also see V.Bh.V. on it. 
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are again designed as the gross, the subtle, and the 
transcendent respectively, on account of their respective 
emphasis on the ritualistic, the dualistlo -monistic, and the 
monistic undertones of the cosmic event. These two lines 
emerging from one common source also signify the / Saiv a attempt 
of taking the essential nature of the world process as 
monistically subjective-objective. And, hence, the world-line, 
at Its apex, is transcendent ally subjective, whereas the 
meaning-line is equally trans encenften tally objective at its 

zenith. 1 These two lines are once again depicted as the 
Invariable consequence of the Vimarsa and Prafcasa aspects 
of the absolute, driving home the fact that self -transcendence 
is the very definition of self-existence, what one calls 
subjective is nothing but Vimarsa, the sel f -movement of 

Thought, and what one terms as objective is nothing but the 

s 2 

self- concretion of thought that is identical with Prakasa. 
The'saiva account of these two media of cosmic process as 
Time (KalaJ and Space (Desa) flowing respectively from the 
Transcendental Becoming (Kriya) and Absolute Being (Murtl) 



T.A.V.,IV,p.lll-112. 

2. zm fmtm ^t; w^juif^fwr si**?: 1 

i£ Wfc-iT^Tttf f$PT W$ JHTSRST I VirupiXsa- 
Pancaiikaj Mahesvarananda follows the above text, vide 
M.M. 27; also" see, 

C.G.C. 1.6. 
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is particularly divined to highlight this fact. 1 Tula is to 

Tie noted, and Woodroffe makes it a point to suggest, 2 JUat 

the three members of the word-line namely Pada, Mantra and 

Varna are hound by one-way nwtual expectancy^ ttet is to say, 

Pada depends on Mantra, and Mantra on Varna. But the same 

does not apply to the member* of the meaning-line. They are 

mutually independent. One may even go to the extent of 

suggesting that the three stages marked out hy Varna, Mantra^ 

and Pada bear the imprints of Pasyanti, Madhyama and Valkhari. 

It is going to be looked into soon. All the six stem from 

^ 4 

the Ultimate ParS Vak that is Vimarsa. 

As a logical consequence it follows from the above 
that the principle that brings us into the thick of pheno- 
menal existence, is equally responsible for our emancipation 
from it. The different stages or the grades of speech KB are 
the media of two-way activity of the Godhead wfaich is aptly 



1. Um n jT^t ffm w i srfw^ i t.a.,6.22. 

2. Garland of Letters, p. 250. 

3. q^rfr Tsn'Wf'f ^"^t q»Ww*r: i 

qoTT*: ^sfTOT ff^T* ^fI^3T II T.A.,6.36. 

The statement of Dwivedi (vide his paper *P»T^I etc,p,190) 

is somewhat nisleading.stxtaaBexx^^ 

V.Bh.,V.,p.47. 
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described as Wjdarasi^e. , the total mass, lump, or embodi- 
ment of word. 1 Correspondence between the five-fold 
absolutic function and the five stages of speech is also 
a pointer to that direction. These verbal stages, when 
they are the vehicle of divine essence, are called parji 
etc., and the same, when carriers of ephemeral existence, 
are termed Brahmi etc. 2 The S-janda-Karifci employs at 
least four Karikas consecutively in order to demonstrate^ 
how the binding impurities and the five sheaths (Kj&cukas) 
emerge from speech par excellence which is Spanda, and also 
how these, when rightly appreciated, turn to be instrumental 
to self-realization. 3 The central idea, in put-she el, brings 



1. WilWPTtfWt: •"KTftt I I.P.V.V., II, pp. 195-96. 

M.M.P.,p.25. 

Also cf.3p.S.,p,17. 



3. 



wTf^f^t W ^ ^ 1 1 

Sp.K. 44-47. 

See also, I.P.V.V. ,II,pp.l96-T& 
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into focus the very nature of true knowledge. The knowledge, 
judgment or any form of mental ideation is concomitantly 
associated with speech. The inner speech is intrinsic to 
true knowledge. The moment,owing to its outward movement 
the true character of knowledge as inner speech starts being 
blurred, the process of ignorance, and therefore, the fettered 
journey of phenomenal existence, begins; and the same, during 
the process of involution, recovers from the self-oblivion 
and attains its intrinsic being as speech. 

9. THE STAGES OF VAK : THE FIVEFOLD CLASSIFICATION BY 
MAHSSVARANANDA 

An enquiry into the nature and scheme of the various 
stages of speech may now be embarked upon. Mahesvarananda in 
his Parlmaia indentifies the different grades of speech 
with the varied aspects of the Absolute. Since these powers 
form a pentadic group consisting of consciousness (Cit), 
Bliss (Ananda), Icchi (Volition), Knowledge (Jnana) and 
Action (Kriya), the stages of speech have also been conceived 
on a quinary pattern. Thus he draws up a classification 
of Vak into Para, Suks^ma, PasyantI, Madhyami and Valkharl. 



M.M.P.,pp.89-90. 
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The equation, having been resorted to in the context of 
PancavsOia, also bring^in open the necessary implications of 
such a correspondence. In sequel, Para* as identical with 
Vyomavamesvari, stands for the ahsolutic dynamism and 
spontaneity; Suksma, as identical with Khecari, stands for 
the subjective consciousness; PaSyanti, as identical with 
DikcarT, stands for the internal psychic apparatus; Madhyama, 
as identical with Gocarl, stands for the external psychic 
apparatus consisting of motor and sensory organs; and, 
Vaikharl, as identical with Bhueari, stands for the objective 
multiplicity and conveys the grossest form of Godly 
concretization* 1 In his another work, the Pkdukodaya, to. 
vfiich our access is literally confined to quotations only, 
he outlines the process once again and coins a different 
terminology, in which Vimarsa, Vindu, Nada, Sphota and 'Sabda 
replace Para, Suksaa, Pasyanti, Madhyama and Valkhart res- 
pectively. 2 Mahesvarananda brings out other implications 

associated with the pentadic functioning of the Absolute by 

3 

comparing the former with the five aspects of speebh. The 
last correspondence, he confesses, is not his ovu discovery, 



1. ^ qiTfW^tsfq I M.M,P.,p.90, 

3 ^ qpfSI ^f^fv^fafliff^^ I Ibid. 



769 



instead, has been borrowed from Ksemaraja. But, one should 
not forget the serious differences between the two in this 
sphere, despite Mahesvarananda 1 s proclaimed allegiance to 
Ksemaraja. This will be considered later. 

To come to the stages of Vale. Mahesvarananda, first, 
draws a four- fold classification excluding Para and then 
adds the latter (four forms) to the first form, i.e., Para* 
He observes that Valkhari represents the Absolutic power of 
action, Madhyaraa Its power of Knowledge, and Pasyanti Its 
power of volition. Suksma is described as the unification 
of the three kinds of Vak mentioned above. 3 It is a matter 
of common knowledge that the manifestation of Vaikhari depends 
on the movement of vocal organs, and so it is quite in the 
fitness of things that it represents the power of action in 
the Absolute or Paramasiva. Madhyaraa is cognized by mind 
alone and it is, therefore, looked upon as the power of 
knowledge. Pa'syantl is held to be the power of volition, for 



=i ^rf^r^f ^tmrwt sfa i m.m.p.,p.9o 

2. qT^ffc^ cjreg j.qrg ^qr *Rtfitt «r«nT * V«(Yf?r ^NfftHftfl i 

Ibid., p. 128. 

3. tftfivr ^rqf^T mH$r wfa yunr m \ 

M.M.,50. 
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it represents the will of the Absolute to project itself. 
Suksma is described as protoplasm in a peahen' sj>gg in 
which there is a complete unification of Pafcautl, -Madhyaa* 
and Vaikhari and which represents the Absolute's State of 
preparation for throwing the universe out of Itself. He, too, 
recognizes Para besides these, and says that the same enters 
into the very essence of the Absolute as such. 1 According to 
tivinanda, the grand teacher of Mahesvarlnanda and author of 
the Samvlt-Stotra , the characteristic difference between 
Para, on the one hand, and its subsequent stages, on the 
other, consists in the basic temperaments of the two. The 
former is called Vak not because it is spoken, i.e., it is an 
object of the act of speech, but because it expresses the 
cosmic event, i.e., it is the subject of the act of speech; 
itoereas the others stand spoken, i.e. , comprehended, by Para, 
despite their being denominators in their respective realms 
of operation and application. 2 Moreover, Para" and Suksma on 



<m?ffis tyrf*- ' ^1 % fmqi***nm *ww 
mrm «p«r4fe wv^r**^ ifw'^ ' 

M.M.P., PP. 128-29. See also, P.W.M. ,pp.75-76. 

2. era i itftf* fi ifo*itV*** 1 

Q,uo ted, M. M. P . , p . 129 . 
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on the one hand, and Pa'syantl etc., on the other, also 
mutually disagree to the extent that the first two entertain 
no empirical reference, #Ue the last three account for 
the entire panoramic outlay of language and linguistic 
convetions saving the warp and weft of the universe. 1 

9 -A. RATIONALE OF THE FIVEFOLD SCHEME 

It is indeed very interesting to see Mahesvar~ananda 
giving us five stages of Vak as against the traditional 
background of four or three. The fifth type, not concerted 
hitherto, is Suksma, the second stage of verbal manifesta- 
tion. Mahesvar-ananda, who often follows in the footsteps of 
Kseraaraja and takes pride in it, seems to have deviated from 
him. No doubt, Ksemaraja feels that the course of speech 
corresponds to that of five-fold function of the Absolute, 2 
yet he nowhere questions the varacity of, or ventures to add 
a fifth one to, the traditional four-fold classification. 
It appears that in conceiving Suksma as an independent 
type Mahesvarananda was diotated hy the overall substruotre 



M.lt.P.,p.l29. 

2. *rmv* i — ^ ; — *fv*t 



3p.N.,PP.66-67, also see, V.Bh.V.,p.2. 
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of the Krama system which, in most cases, Is pentadlc in 
pattern. 1 In the opinion of Dr. Pandey, Mahesvarahanda 
seems to have been inspired by the Saiva dualism of Kashmir 
which also talked of five stages of Vik employing almost 
the same idiom. There are fundamental differences also 
between the two, owing to difference in the basic 
frameworks of their schools. For instance, para is an 
insentient principle in the dualtstlc thesis, whereas it 
is identical with self -consciousness in the Krama system. 
Dr. Pandey has argued out his case thoroughly 2 except once 
when he presents the five-fold classification of speech as 
the representative Krama doctrine. 3 For, of all the known 
Krama authors, it is Mahesvarananda alone who propounds 
five-membered scheme. Barring him, no other Krama author 
is known to have adhered to the five stages of verbal 
evolution. Thus the mainstream appears to have viewed with 
approval the fourfold traditional classification. In so 
doing, the identity of Suksma" is merged with Para, 
the ultimate speech. Thus, the credit for discovery or 
innovation of Suksmi" as a logical corollary of the pentadlc 



1 While giving the genesis of the word Anaknya, _^ e ^a-ra 
l " nanda derivls it from "the denial of a name t|*b^V*Jf • 
he says, is the immediate consequence of the *£jf 8 
of speech from Pasyanti downwards. But it may be Vo^ ted 
out! he does not identify it with Para, the final and 
ultimate stage. The natural conclusion, therefore, is 
that he identified, though Implicitly, Anakhya with 
Suksma. Vide M.M.P. ,p.l05. 

2. Abhi., pp.498-504. 

3 "But the Krama, being a pentadlc system, adds onejnore 
* to the four, I.e., Suksma and puts it between para ana 
Pasyanti. Ibid, p.497.' 
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tendency must go to Mahe'svarananda, though the same cannot 

he said to represent the Krama thinking wholly and 
1 

absolutely . 

9-B. THE GENERAL KRAMA VIEW : FOURFOLD CL ASSIFICATION 

The Krama view, in general, seems to favour the 
quatemal classification of Vak. Abhinavagupta, the greatest 
savant of all the'Saiva authors, does not take up the 
problem of the verbal stages in the context of 'Saktopaya, 
probably because he has already dwelt upon them in the 
third Ahnika of his Tantraloka. 2 In his Para-trihsika- 
Vlvarana 3 , I svara-Praty abhl jPna-Vimarslnj , BrhatT Vlmarslni 
and Paryanta Pancaslka 6 , everywhere he propounds the 
fourfold scheme which he has inherited from Somananda and 
Utpala. According to him the four stages, in fact, can be 
condensed to three namely, Para, Paripara and Apara 
(Transcendent, Transcend ent-cum-emplrical and Empirical). 



1. It may be noted, Mahe'svarananda himself is a bit shy of 
alluding to Suksma everywhere. For example, vihen he refers 
to the identity in respect of dual functioning between 
Pancaviha and Vak u he places Pasyanti after Para, although 
Khecarl follows Vame§vari among Pancavahas at the same 

place. Be it remembered. that Khecari is equated with 
Suksma and not Pasyanti. cf. M.M.P. ,p.25* 

2. T.A.3.236-48; also T.A.I. 271 and T.A. V. ,I,p.36. 

3. P. T. V., pp. 3-5. 

4. Bhas.(V),I,pp.253-55. 

5. I.P.V.V., II, pp. 196-97. 

6. P.P. 41-51. 
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The three are identified with the three aspects of the 

1 

Absolute Dynamism Q&y&tedBDao^ e.g., Iccha (Volition). 

Jnana (knowledge), and Krlyi (Action) respectively. 'Para is 

Virnarsa, the I -experience. Parapara comprises Pasyanti and 

Madhyama. And Apa^a is Valkhari (articulate). With reference 

to the cat ego ry -kingdom, Para goes beyond 'Siva; Pasyanti 

as parapara brings Sadasiva and Isvara, and in a senfie all 

the categories of the Pure Order, within its precincts; 

Madhyama covers the border-line subjects such as Vijnaha- 

kevala etc.; and Apara is totally occupied with the world 

p 

of duality from Maya downwards. Each of the three stages 

namely, Pasyanti, Madhyama and Vaikhari, is subdivided into 

3 

three states, gross, subtle and ultra-subtle or ultimate. 
Thus the gross form of Pasyanti is represented by the 
prelude to a song as denoted by the technical term alapa, 

0 

in which there is no differentiation of letters and which 
is singularly captivating. The gross state of Madhyama is 
represented hy the sound which arises when the fingers play 
upon a musical instrument, say, a drum (Mrdanga). The gross 

1. jrpwtzp^ q^r^T %mft ^fcr m xht: i 

?^Tf5^>id^£^R^ff s T5^ II T.A.1.271-72.But 
he gives somewhat different account of these correspondences 
in T. A. 3.249: - 

^^^"OTfalW c^fcf fm&cl 1 1 

2. Bhas.(V),pp.254-5,I.P.V.V.,II,p.l97. 

3. cTTWfq fcflTW apFW^cTl I T. A. 3.237. 
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stage of Vaikhari is represented "by what produces the 
various letters* The subtle conditions of each of these 
manifestation are respectively represented "by the desire 
to sing, the desire to play upon a musical instrument and 
the desire to speak. And the ultra- subtle or ultimate 
states are represented "by the pure knowledge which lies at 
the source of the aforesaid desires. 1 

P — 

According to Abhinava Para Vsk represents the state 
of Immaculate Agency and is Identical with the transcenden- 
tal consciousness. It contains, within, the infinite expanse 
of objectivity and revels In self-revelatlon 0 It is one 
continuous streaxn and, hence does not admit of tennporsl 
(and spatial) bifurcation* "It Is a potency, presence, 
possibility and performance, all at the same time 11 , to quote 
Justice P.B*Mukerji^ 4 It is the primary consciousness, the 
Highest Mantra ana is completely immune from subjective or 
objective predication. And, as such, It stands Identical 
with Kalasaikarsini. 



1. T* At 3*237-243* It may be noted that the ultra- subtle 
state of each stage brings out the transcendence latent 
in each of them. In this sense, each state is marked by 
its identity with the Absolute. Vide: 

jFttfmfm fm: mf^tmn i t. a* 3.247-48. 

2. The following discussion, based on the Pjogranta-PancasiXa, 
gives a faithful account of the Krama thesis regarding 
the nature of Yak In all its stages. 

3. Japasutram,(Appen4ix) . p. 71. 
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The Para Vak assures the state of Pa^yantT (lit., 
perceiving) when through its intrinsic autonomy it wills 
to externalize and objectify itself. There arises a cons- 
ciousness of subtle and internal distinction, though there 
is, as yet, no differentiation; and hence, the polarization 
of universe into tlie denoter and the denoted does not 

assume a palpable form. It is as yet the Doer (therefore 

-er 

also described as the see^) , but the continuum looses its 

lustre because the dualistic consciousness, thougi extremely 

opaque, comes into being. It is, therefore, depicted to be 

characterized by harmony-cum-duality. This Pa'syantl is said 

to be of three types, viz,, Pa^yanti, Mahapasyanti and 

Pararaa-Mahapa^syanti. In the first instance It marks the 

particular nature of Sada^iva etc. categories; in the second, 

it signifies the essential nature of our indwelling selves; 

and In the third, it indicates unbroken continuity that 

is the very being of the said indwelling selves. In Its 

final aspects it is taken to be immediately conducive to 

_ 1 

the realization of Para Vak. 

The same emergea as Madhyama (lit., medium) V The 
process of distinction now turns, toward differentiation; 
and, the subjective consciousness of distinction, 

*f*N I I.P.V.V.,II,p.l97. 
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■begins having the actual predicative reference in the 
form of polarities of the denoter and the denoted, mhich 
now become slightly manifested. The name Madhyama owes its 
origin to its intervening position between the indistinct 
and distinct manifestations. It is characterized by succ- 
ession. In spite of the phenomenon of succession that Is 
responsible for the distinctive consciousness, the two 
polarities, or thought and object are not sundered comple- 
tely. It is related with the internal organ as its locus 
and Is Instinct with the activity of the life -principle 
(pranavrttl) . Even In the previous two stages Of Para and 
Pasyanti when they are taken as present in the individual 
subject, the empirical subject remains limited; because, 
the residual traces of individuality have not yet disappeared. 
It therefore leaves room for succession, though extremely 
subtle, in Pasyantfatage. Such a view reminds one of the 
Grammarian's concept of Pasyanti" which is said to contain 
the Power of succession (Krama 'Saltti) without the display 
of succession as such, 1 And so succession, by implication, 
even touches Para Vak, since the supreme dynamism must have 
the capacity to manifest succession subsequently. Therefore, 
these two stages represent the two states of consciousness, 



Vrtt on Vat. 1.142. 
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where the logical constructing of thought and, for the 
reason of that, the sense of succession recedes to indeter- 
minacy. The aspirant, who has ascended these two levels of 
Vak, is the one to whom the full dimensions of his inner 
personality stand revealed. 

The stage of complete differentiation, distinct 
manifestation of difference between the polarities, and 
articulate speech Is called Vaikhari. It is marked by the 
stress and the strikes of the vocal organs and the points 
of articulation. It is actually the activity of the empirical 
subject and is perceptible through the sense of audition. 
For this reason, Vaikhari may be said to represent the 
entire empirical plane * connected with the sensory activity. 
It «*hibits the phenomenon of succession in its gross form 
and accounts for the whole range of the linguistic conven- 
tion and reciprocity of comnunication of ideas by the laity 
and the learned alike. Vaikhari performs an impossible task 
in occasioning such phenomena, since we know the difficulties 
involved in conveying the subtle ideas distinguished 
hy a tenuous margin from one and another. The mystery 
of Mantra and MUdras lies in unveiling the secrets of 
infinite variety of the slgnificand and sisnificans sub- 
sumed under these four grades of speech. 



1. ^^H^^T^T^Ilf*^"^: 

f*rt f**t **tf ww: 1 



Mahesvarihanda, in support of his four- fold'* sub- 
division of Para" Into Suk»n# etc., quotes a passage from 



. ...contd.) R^PtI: teT^TRT^TTT HTUT i 

qw?r fl^nr ccgn *rt: *XDT*if cNt i 

«r wrr* zcfTTqnr^HTTruf^T ^fr I 
%ftt qverr vqT *rt; mr. 1 1 

P.P.41-48, 51: Also see Abhi.pp.86-87. 

op, t'^m ^ q^2p€r <3E?b: tteqr i 

RiUT'lSfflWNfc** *{*ZHT STUPID 1 1 
Quoted., Vrttl on Vak.1.42. 

( contd 



780 



the Samba-Fafioa^ika which Ksemaraja. lias also commented 
upon* But the text and Ksema's commentary both talk of the 
three -fold evolution of Para into Pasyanti etc. While 



„ .contd.) These versus represent the Grammarian's 
view-point and are quoted to point out their close 
affinity with the Krama thesis. For them Sabda Is 
positively a phoneme-arransenient and its pa articu- 
lation involves activity on the part of the principle 
of Prgjia. Whenever PraJia Is active, we are in Krama- 
ttainsara (world of succession). This is the world of 
senses and is technically regarded as Vaikhari, Above 
that, is the plane of Buddhi, Pra#a isjthere but with 
subdued activity, hence the tone of Praira is also 
subdued and mild. This is called Madhyama sta^e. Bien 
comes PaSyanti, where Pra^a is extremely subdued and 
which is very near to the pure self ; or, according to 
some, is itself the pure self, The dullness of Pram 
leads to the disappearance of the succession* 

The main difference between the two the ses 
is that Krama even goes beyond Pa&yanti viiilch is the 
Grainmarians 1 ^abdabrahraan. However, It may not be 
absolutely forgotten that here, too, is a school 
that takes Para PraXrti as ^abdabrajiman and accords 
to it the honour of the ultimate reality. Here the 
operation of Pr5£ a ceases completely and Krama 
totally disappears once for all. 

In the litftit of above discussion the following 
observation of M.M,Dr. Gopitiath KaviraJ merits 
revision in so far as it identifies Paiy an ti with 
Vimarsaj because in Kashmir Saivism Pari is equated 
with Vlmarda: "The usual classification of Vak as 
fourfold is also recognized. The Para seems to me to 
stand really for that aspect of the Vak when it is 
one with Paramaiifra and is transcendent. The 
Pasysnti represents the Vimarsa, and the remaining two, 
viz., Madhyan^ and Vaikhari are only cases of Vlkalpa". 
Doctrine of Pratihtfa in Indian Philosophy, ABORJ ,V (J 
p«114. This may, however, be noted that pa^yanti is 
also a case of Vikalpa in Kashmir Saivism. 
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quoting the verse : ^TPTT ^ T<*Fft ^WT I 

he interprets Suksma, not as a separate stage of speech, 

but as an adjunct of Pasyanti. 1 Ksemaraja has consistantly 

atuck to this position throughout. He presents Para as an 

all-inclusive linguistic principle, a repository of all the 

cycle of powers. He also posits that Pari, together with 

its later developments, stands for the different grades of 

subjectivity. 2 It is alogical, super sequential I -experience 

that is immanent in and evolves out as cosmic multitude. 

3 , 

It is Mahanantra which cannot he muttered. Sitlkantha, 
the reputed Krama author of the Mahahava Prakasa, also talks 
of the four verbal stages in all and draws a three-fold 
classification of Pari. 4 He offers somewhat different 
account of all the stages. He identifies the Deity par 
excellence, which is none other than the Absolute, with Pari. 
The slightly stirred up (ullaslta) Spanda is identical with 
Pasyanti, where the two lines of Vacya and Vacaka stand 



1. Abhi., p. 60 

2. P.Hr., p.67; V.Bh. V., p.2. (The first sixteen pages 

are by Ksemaraja). 

3. Sp.N., p.66. 

4. M.P.(S), PP.3-4* 
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in unison, The next stage tainted with intellectual 
reaction is Madhyaraa. And, the Phenomenal realm of the 
entire manifold universe marked by an unmistakable distinc- 
tion of word and import is Vaikhari. He also talks of 
these stages as building up the personality of the limited 
subject. The indwelling self is Para, Anahatanida is 
Pasyanti, the prius of the world is Madhyama due to its 
psychological character, and the sixtyfour-lettered alphabet 
or its empirical employer is Vaikhari. 2 This Para, the 
indwelling self or the Deity, is nothing but Kala-Samkarsini 

vAiich is viewed as the Absolute and not as the Absolutic 

3 

power, i.e., Vlmarsa. 'sitlkantha is quite alive to 
the problem of pentadic tendency of the Krama system and 
maintains that the same can be accounted for in tems of the 
four -fold division of Vak. 4 The Chumma Sampradaya, 



M.r,(S),p.2. 

sr-f^mM f f^m ^raqfcr ?fef 3T^T^t- q-^r^: ^srf'e 

11 Ibid.p.63. 

3. mr&t *mfcMoft i ibid, P .54. 
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mother important Krama text, accessible only in manuscript, 
is also inclined to concede the four stages of Vak. ^ough 
it does not give the names of the stages, but the materia^ 
available is adequate enou S h to discern its pre preference, 
Tbe v:r+.ni g -Mirtha-5utra3, v*iich on the testimony of its 
commentator, epitomizes the teachings received by NisKriya- 
nsndana-tha from his preceptor also propounds four varieties 



o* stages of Vak. Ca^apini,</anthor of the B faavopahara, 



i. utiw^sit mo it 

srarnrr: qu^tfa^v^T — ^t: ii 

^n^^MRT^.^W^^R^: II G. 3. Polio. 2. 

Sutra 7; cf.Vrtti on it, ^im^^m^F^- 
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and his commentator Ramyadeva make it immensely clear 
that they pinned their belief on the threefold classifica- 
tion of Para, the fourth (Turiya) Vak. 1 The 0idga 6 ana-0andrika, 
one of the most celebrated texts, too, draws up a tripple 
classification of Para Vak which it identifies wim Vimar^a, 
the integral character of the indwelling self. The three, 
viz., PasyantT, Madhyama and Vaikharl are clothed and 
embodied in Nada, Bindu and Lipi respectively (these concepts 
have been considered in the course of the discussion on 
Vrnda-cakra). These are identical with the Absolutic acts 



... contd..) ^tjfifq^R^at^Tf^ ffKT^F^t 

™ g-9. as the extract treads the usual path, it 
needs not be elaborated. The only pointy emphasized 
here, is that the three stages from Para to 
Madhyama are internal and inarticulate in character, 
while Valkhari is external and articulate. But, 
there is difference of degree regarding their res- 
pective internality which is aptly conveyed by the 
three analogies, e.g., the liquid in a peahen's egg, 
the bud or sprout of a banyan or fig tree, the 
fruit of a leguminuous plant or kidneybean (popularly 
known as Masa). The present description of Para, it 
may be seen,' extremely tallies with that of Suksma 
in Mahasvarihanda. In general, outline, the approach 
of the Vatula-watha-Sutras bears close resemblance 
to that of ^itikantha. 



1. 



B.U.21; Also see 
B.U.V,, pp. 23-24, 
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of withdrawal, sustenance and emanation on the one hand, 
and with subject, means of knowledge and object on the v 
other, 1 The precise implication is that, while all this 
is Vak or Speech, it has two more aspects. Besides Vak, 
i.e., the first aspect, the second is the meaning (artha) 
or titoe object and the third is the mental apprehension or 
ideation (Pratyaya). This trinity produces unity. All the 
three come to us in a mixed or complex forraj. until and unless 
one fails to discern them individually he also falls in 
grasping their true nature. Thus Pasyanti is Sabda, Madhyama 
is Pratyaya and Vaikhari is Artha. Justice P.B. WUkherji, 
in his paper, "The Metaphysics of Sound* 1 3 sums up all the 
characteristics of all the four stages in an exquisite 
way s 

"Let us change the analogy for still better appre- 
ciation. First the idea, second the view, third the 
apprehension, and fourth the achievement or manifestation. 
Again first the potential, second the causal, third the 
subtle, and fourth the gross. Once again, first the static, 
second the potential, third the kinetic, anl fourth the 

i. *?t mvft fH*K*0 *m si^T^tn fsqfNrrr i 

C.G.C. ,2-30-31,33. 
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radiation. Para sound is the context, PaSyanti sound is the 
text, Madhyama sound is the selected chapter, Valkhari 
sound is the individual word of that selected Chapter. 
One cannot, therefore, really and completely know and follow 
Vaikhari unless he knows its three preceding stages and 
Its evolution through them, 

10. CONCLUSION! A FEW PROBLEMS SUGGEST £D FOR HJRTHEH STUDY 

This chapter should now he closed* There are still 
a few interesting problems left which have he en either over- 
looked or partially treated hy the scholars. For instance, 
first, the role of remembrance as a cognitive phenomenon in 
bringing out the contours of Mantra* i.e., ParaTVak or 
Vimarsa 2 Is yet to be worked out. Second, the metaphysical^ 
implications ( in Its true etymological sense of higher 
physics^) of such a theory of speech and its bearing on pure 
physics- both of these deserve a thorough investigation* 
Moreover, the importance of a comparative evaluation with 



1. Japa_sutram, p. 72, also cf . Subhagodaya-Vasana of 
-Slvahanda, the grand teacher of Mahe svapananda, 

quoted, K5na-kala^V*ilasa,p.24. 

2. Bh£s.(V).T,p # 154; T, A. 5.135-139; T, A. V. ,11 1, pp. 448 -454. 

3* The Metaphysics of Sound, Japasutram (Appendix) , pp. 6 7-79. 
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reference to the cognate Agamic creeds, in all its aspects, 

cannot be underrated. 1 An other important problem tljat 

2 

has been baffling the scholarship for ages is to find out 

a consistent account of the philosophy of language from 

3 

the date of speculative beginnings down to the day of the 
Kraraa system. However, the most important problem that has 
occupied the attention of scholars is to determine the 
precise influence exerted by Bhartrhari's theory of language 
on that in the Kashmir Saivism in general and, on that in the 



1. P.W.M. ,pp # 76-80; M.M.P. ,p # 128-9; Spanda-Pradipika, 

pp. 8-9, "The Doctrine of Pr a tibha in Indian Philosophy 
ABORI, 5,pp*l-18, 113-132; B.S.S. , I, pp. 330-334,414-418, 

297-301. 

2. Philosophy of Logical Construction, Chap. 4. 

3. cf. ciq^^qq ^'(^Trmf^; B.S.2.9.14 * m ^or T ;; 
fWtf 9fct$c3fc ^FiM^fq Vrtft Ch.U.6.1.4, 

Quoted, B.S.S. , I, p. 330, etc. 



4. It is beyond the scope of the jpresent enquiry to 

discuss the problem of Pa§yanti vis-a-vis "Sabdabrahraan, 
However, it would suffice to know in the present context 
that there are two opinions about Bhartrhari' s exact 
sta^nd on this question. According to some, Pa^yanti 
is aabdabrahman and concept of Para is a later develop- 
ment under the influence of Kashmir £aiv a monism. 
Somananda's treatment and criticism of Bhartrhari 1 s 
tfcesis has proved to be a beacon light for this 
school. Drs. Sastri and Pander are among the 
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Kraraa system 1 in particular* The efforts already unertaken 
in that direction have been indicated in footnotes. On our 
part, we have utilized every opportunity to refer "basis of 
our present state of knowledge of the Krama system. However, 
one thing remains true. The close relation of word and 
thought is the "basic datum which constitutes the substructure 
of all the theories of language including the Kraraa doctrine* 
Prom this the Kashmir Saivists and others have worked out 
various ontological schemes and speculative disciplines 
which ought to show the modem thinkers that the nexus 

"between thought and word is too close to be tax brushed 

2 

aside as accidental" Indeed, it seems to anticipate the 
current tendency of certain schools of modern thought, viz., 
viiich tends to identify thought with word in the last analysis 
and avers that thought are words which we only ourselves 
hear.^ 



. ..contd) the modern supporters of this view. But, the 

others, who have their spokesman in Prof. Iyer, take Para 
Prakrti to be the ultimate transcendental principle. He, 
on the basis of Vak. 1.14, 126 appears to belie* that 
the later advent of Para" is rooted_in Bhartrhari 1 s idea 
of Para Prakrti. Viae The Vakyapadiya of Bhartrhari, I, 
pp.22, 113; On Vyakan>a. As the means of attaining JMokpa, 
Iyer, The Adyar Library Bulletin, pp. 125, 127-28. Also' 
see P.W.M. , pp. 66-75 j Non-dualism in"5aiva and 'Sakta 
Philosophy, pp. 100-129; Abhi. pp. 624-635, S. Dr., 2nd chapter. 

1. Abhi. pp. 498-50 

2. P.W.M. ,p.82. 

3. r |Behaviourisra, J.B. Watson, • t*As ^ % \\ 
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(1) 



(A) 

Abhaaa 48 fn., 379,487, 57- 
Abhasana 472, 536 , 539, 543. 
Abha3avada 6b. 
Abhimana-sakti 545, 630. 
Abhyanu.lna cf. Anujna. 
Abhyudaya 51. 

Absolute (Godhe a) 13, 31, 

69, 97-98, 101, 102,326, : 
341, 359, 368, 371-2, 384; 
385, 409-10, 432, 440, 
456 , 475, 485, 489, 502- 
503, 506, 510-11, 516, 
525, 527, 541, 648, 652, 
670, 746, 763, 769-70, 
781} 

(five acta of) 13, 324, 
331, 456. 



Absolutic agency 17, 143, 
377-78, 410. 

Absolutic dynamism 15, 16, 41, 
74-75, 101, 326,' 359,362, 
381, 383, 417, 634 fn., 
645, 755, 762, 768. 

Absolutlc funotionalism 9, 13, 
lb, BE 102, 521, 643, 
687, 716, (fourfold -, 
or fivefold -) 12, 15, 
16, 67-70, 76, 93, 102- 
106, 108-109, 143, 275, 
324, 362 , 378, 426 , 472, 
498, 534.542, 639-40, 
745, 766, 771; 



(-Grace) cf. Anugraha; 
( -immanence) 355. 



Avabhasa 47?, 536. 
Avabhasana 490. 
Avasana 564. 

Ac .ion 172, 341, 367, 427, 
740, 769. 

Adhlkarl-bheda 461. 

Adhvan 51, 504, 511, 763. 

Auhyavaaaya 754. 

Adhyavasayataiaka 429. 

Adl 664. 

Auvalta Vodanta 353, 376, 499- 
500, 529-31, 587, 590,612. 

Advaitin 530 fn.. 

Adyakaara-saJipradaya 61. 

Adtfyanta-ko ti -nlbhal ana 362. 

Aesthetics 480. 

Agama throughout. 

(two categories of) 100; 

(Krama -) 315-333; 

(Sad -) 50,401. 
Agamic school 748. 
ABaialc systems 293. 
Aghora 650. 
Agni cf. Fire. 
Ah am 501, 621, 761. 

(-anubhava) 356; 

( -bhasana) 6?1; 



(ii) 

C -paramarsa) 356, 410, 
458; 

( -p.ratyavamarsa) 373; 

(pratya"bhijnana) 373. 

AhaiiikSra 521, 545, 546, 630, 
719, 721, 7? 7, 735,738, 
739-743. 

Ahaihta 508. 

Akalpita 404, 615. 

Akalpi ta-kalpaka 404, 405. 

Akara 61, 702. 

Akarakala 702 fn. , 713. 

Akli anda- vas tu - avabha3a 387, 
"389. 

Akrarna 18, 19; 

( -krama-puja) 639. 
Akasa 654; 

(- mukti) 428. 
Akrti 741. 
Akaepa 501. 
Akula 619; 

( - rupa) 524. 

Alarharasa 91, 540, 620, 690- 
" 69?, 713. 

Alocana 710. 

Amardaka 145. 

Amavasya 340-41. 



: Ambg ( Akara-kal a) ,713, 723. 

:' Amt>lka 167, 170-173. 

Aakurlta-sphutatva 436. 

: Anakhya 9, 32, 74, 81-82,101, 
: 103, 104, 105, 142, 164, 

: 258, 47?, 518-19, 530 fn., 

: 535, 538, 540, 543, 549- 

; 60, 591-2, 596, 630, 640, 

662, 6L6, 772 fn.; 

(-caicra) 25 fn., 60, 62, 
101, 104, 107, 195, 318, 
: 323, 335, 548, 553, 554, 

: 555, 557, 561-575, 624- 

: 633, 638-644, 690; 

: 

• (-kratnaj 39, 690; 

\ (-.maya ) 555; 

; ( -prabhava) 555; 

t (-pratisthita) 555; 

\ ( -somaye^vari) 74; 

. ( -vis'ranta)i"55; 

. Anamaka 519 . 

': Ananda 103, 104, 105, 106, 

107, 119, 170, 281, 379, 
! 380, 384, 535, 624; 

(-cakra) 60, 637, 647, 
656, 688, 690, 693 fn., 
729/V33-34, 736, 737-39, 

! 767; 

! C-s'akti) 714. 

! Anava 357, 378-80 , 381, 401, 
'. ~~- 423, 432, 475. 

i C-mala) 363, 366, 615, 

719; 



(Hi) 

C-upayaJ 349, 356 fti. , 
Aniketa 720; 

(-KramsJ 692, 720-724. 

AM ma 335. 

Anlocaya 363, 

Antafrkarana 426, 546, 65*-, 
" 716-19, 74?. 

Antaratmaft 442, 
Antexyaga 64. 
Arm 380, 
An uoakra-devi s 4 70 . 

Anusraha 9, 13, 103, 4.43, 

446, 521, 533, 535*542 f 
634 fn., 635, 636, 
1691 fn. 

Anu&rahitrta 534* Of. Bhasa 
also. 

Anujna 485, 505 fn. 

Anulomaikrama 508. 

Anupaya 5, 350, 356 fn., 

360, 361, 378-3S0, 383- 
385, 400; 

( -krama) 21. 

Artusoirti 79, 80. 

Anusvara 391. 

Anuttgra 624, 634 fn., 
638 fn., 

Anuttara-kaia 638, 

Anutt a ra-krama 21. 



Apafla 391, 70S. 

Apohana 81, 429 fn., 430-31, 
497, 499, 591. 

Aprabuddha 399. 

Aprjna-bhumi 507. 

Arabic 133. 

Arash a tt a - fih at iy an tr a -nvaya 
726. 

Arcana 452. 

Ar dha Traiyambaka 11, 42; 

(-i:athika) 43, 
Arghapatra 3?1 9 
ApI 3 to tall an 748. 
Artha 785; 

(-krlya) 543; 

(-aattaJ 28, 344. 
Aryg 443 

Asana 78, 79, 449-51. 
Asphuta 435, 445. 
A sphutatva 432 
As tar a 627, 629, 631-33. 
AAidclha vikalp a 388. 
A,sutrita-sphuta-taratva 436. 

— ' — jf — — — 

Asyahibhava 605. 
A timarga 35, 36, 37. 
Atlnaya ' 34-37. 



(Iv) 



Atmaja 187. 
AtHiaxi 501* 
Atma-prathana 386; 

(-bhavaria) 404} 

(-pujaiia) 455; 

C-vilapana) 543; 

(-yosit) 683, 
Atti 536. 
Aunrauikhya 170. 
Aupjtyika Jriaha 3=65. 
Auttava Artiia'tattya 23. 
Auttara-krauia £3-26, 111. 
Auttara T a tty a 24. 
Avidya 

C-nivrtti) 376. 
AyyaKta 84. 
Avyapadegfya 519. 
Awareness Throughout, 
Awareness -cycle cf* Sarnvi- 

Axlologlcal 370. 
Ayatl-krama 118. 

Apara Upara) 400, 414,515, 
523, 531, 556, 624, 
662, 773. 



; (B) 

; Bjih y a - saktd -aaraksho'bha 475. 

s Bandh a 7, 371 fn., 373. 

! Bhaara-kal i 318, 323 , 603. 

: Bhalrava 116, 117, 325, 505 fn. 
: 537, 522, 629. 

: Bbalravi 106, 116, 117, 517, 

: " 522; 

: C-mudra) 694-95, 697, 

: Bhaksana 506 fn. . 
, — r— 

Bhakti 48 f n. , 480} 

( -marga) 354, 

; Bhartrharl 83, 437.^442, 482- 
: 485, 487, 748, 753-54, 

• 762, 787-88. 

Bhasa 9, 15, 101, 103, 105, 

! 324, 331, 516, 518, 535-36, 

537-38, 543, 551, 567, 

: 635-638, 639 , 647 , 670 fn, 

! 685 1 : 
t 

C- cakra) 837, 549, 634, 
644} 

( - samayesvari) 74. 

• BhasanlT 491. 
Banddh?, 363, 538. 
Bhautika Dharaa 607. 
Bhavana 714. 

Bhava . 714; 

( - krama) 692, 714-715, 

gas 717-719; 



(v) 



(- vaicitrya-prathana) j 
491. : 

Bhavana 64, 329, 412, 446, : 
471, 478-79, 607. : 

B havanamaya 408, 47S. : 

Bhavanopaya 412. • 

Bhavartha 345, 346. 

Bheda-ni^caya 6 5' # 

Bheda-abhlmana 655. : 

Bheda-vlkalpana 655. : 

BhedaKa 490. 

Bhedabheda 413 fn. ; : 

( - upaya) 6, 413; 

(- vadin) 6. : 

Bhid 603, j 

BKodha-krama 20. ; 

Bodha-svatantrya 352. : 

Bhoca 5TI : 

H E g j j ; a - : so 1 : a g - g j j j j j a I • t \ g j& c , 54, I 

370-377, 409, 445. : 

Bhogikdrana 495, 506 fn. . : 

BhraaVad-sphutatva 436 . : 

B hrumadhya 105, 674. : 

Bhu 655. : 

Bhucarl 105, 645-51, 655-58, : 
564-67,675, 716 fn. , : 
731, 732, 739, 768. ; 

3hurnlkafrheda 497. 2 



Bhuta fiSft 737. 
Bhuta sliddhi 48 fn. . 
Bhuvana 504, 763. 
Bhuvanadhvan 209. 
Bi.1a 48 fn.; 

(•Mantra) 750; 

(Antya -) 274; 

(Para -) 760; 

(Vagtfaava -) 638. 

BlJavasthapana 472, 536, 539, 

Bindu 209, 473, 552, 656,702, 
784. 

Brahman 438 , 499 -501, 505, 
530 fn.; 

(- VidyS) 208, 251; 

( - vadin) 370 fn.. 

Brahmanda 633. 

Brihml 766 4 

Bubhuksa 407. 
r 

Buddha 82. 

Buddhi 546 , 721, 780 fn. . 

Buddhi-nirmana 562. 

Buddhlslm 83, 131, 197, 385, 
4347 

Buddhist 82, 84, 374 fn., 
398 fn., 429-436, 437, 
443 fn., 449 fn., 682 fn. , 
710 , 754. 



(vi) 

Buddhist tantrloism 77-83, 
524. 

(C) 

Cakra 31, 627, 733; 

(theory of ) 60; 
(-pujana) 399 ; 
(toava -) 25 fn., 60; 
(theory of) 60; 
(- fcrama-sanrpr.adaya) 
60; 

(-Sri) 74, 75, 111, 
730. 

Oakre^vara 418 f n. , 470. 

Cara 455. 

Garu 455. 

Oaruka 111 to* 

Garvana 536, 543, 562. 

Gary a 48 fn., 54, 55. 

Caturara 627, 630, 633. 

Oatussa^ti 522. 

Uatustayartha 14, 16 fn. , 
" 532, 534-542, 550, 
662. 

Getas 426. 

Gets 544. 



: Cidgasana-cari 657. 

: Cidahiada-avltaya-'saniarasya 
: 375. 

: Oldupaya 418, 561. 

: Oit 8, 103, 384, 535, 635, 
: 651, 656, 718, 747, 

: 767; 

: (- kraraa) 20, 702-706, 

: 709. 

s Citl 545; 

: ( -rupa) 757-59i 

: Pitta 381, 382, 443 f n. , 
: 747. 

: (- vrtti) 342. 

J Cintamaya 408} 

: (iilanOa-svabhyasta -) 408 

f 

: ' (Su-ahhyasta -) 408, 

■ 

: Oomltlon 352, 427, 

Gola 237, 275, 296, 303. 

: Consciousness Throughout 4 
: 

* Continuant 434 # 

: Chumma 71, 94-95* 

i ( - school of krama) 89, 

i 93-97, 

i {Paryanta - ) 95r96, 



: Chummakg; 95» 
: 

: Cycle of the Absolute 

i affulfience cf t Bhasa-caXra. 

j Cycle of creation cf.Srsti- 
cakra. 



(vii) 



Cycle of Sustenance ef.Sthiti- 
Cakra. 

Cycle of withdrawal cf .SariKara 

Cycle of the unnajiia'ble cf . 
' An alchya* c akra* 



CD) 

Danda-krama 706 -710. 
Dand ana 707, 708 fn,, 
Desadhvan 504, 764* 
Devata 19 fn., 53, 152, 197* 

C - Icrajna) 21; 

( - naya) 37*39. 

Devi 38, 100, 101, 330, 506; 
CKijSk - ) 53; 
(Purna - ) 53; 

(- naya) 37-39, 174, 

Dframa 8, 741; 

( - Itram) 23 f n, , 105, 
692, 694, 703*706, 
709, 

Dharang 451* 

Dh van i (school) 480, 

Dhavani-^Sstra 210, 



Dhyana 388 fn,, 451, 452, 
456, 457, 597 fn. , 
756. 

Difference (category of) 413, 
558. 

Pik 655* 



Dlkcari 645-51, 655-58, 663, 
716 fn., 71% 731, 768. 

Dlksa" 48 fn., 364, 406 f*u, 
""407, 

Dlpa 321. 

DivyaurJ^a 106, 114, 116, 
117 r 12l, 683, 744, 

Dou^t 391, 592, 597-98, 
609, 704} 

(Principle of) 197, 

Dravya 647. 

Dravan a 604, 616. 

Dm 603. 

Drufona 463. 

Dual! s tic Salvlsra 211, 

Dullyafia 24, 337. 

Dvadas J ara 522, 627-29, 
63?-33 # 

k al ac akr a - frh ak s inl 506 # 
* * 

Dyanainlc Aosoluti3m 222, 378, 
527-S44, 745, 



CS) 

Ego 611-612 , 728, cf .Ahaifikara. 

Empirical- apperception 353. 
F 

CF) 

Freedom Throughout. 
Freudian Psycho -anal yai a 723. 
Fire 509,573,731,737,742. 



(viii) 

Five -function theory cf, : 
Absolut! c ftmctionalism and* 

Pancarthao : 

Four- function theory cf. ; 

Absolutic functional ism : 

ana Catustayartha. i 

Functional cycles 60,107* 

Functional! stic doctrine cf* 

Absolutic functional ism* ; 

(0) * 

Gati 109,296, 495-97,499- 
502 , 535, 613, 

Ghara 71* , ; 

Ohgtamana 409* : 
: - 

Ghora 650* * 

Ghoratara 650* I 

Guna 48 fn. , 1S3. 

Gun an target ^na 433. ; 

Gunasthana 442 -444 in* ; ! 

l-'lcrama) 443 fn*. I 

Guiu 48 fn*. 676; 

(- parikti ) 105,116; 

(- satattva) 401-410; 

C Sad - ) 5G,#Stt.401* - 

Gocari 483,645-51, 654-658, , 

353,664 fn.7^731, 768. '. 

Godhead cf. Absolute. : 

I 

Godly functlonalism cf.Abso- : 

lutic functlonalism. : 

Grammarian 100,483,505 f n. , * 

777, 780 fn., » 

(H) 

Hathapaka 91, 42ft* 467,540, | 
' 630,689-692 fn.,726. 
(- prasama) 691-692 fn. 

■ 

Hindu (kings) 133-135. 

Hindu pantheon 493,506 fn.,546i 

♦ 

Hiranyagarhba 612. [ 
Homa ' 50^,456,756. 

Hrt* 105,694* : 



CD 

Iccha (volition, will) 105,379, 
380 , 41 1 , 535, 543, 624, 6 56 , 
767,774} 

(- ^aKti) 116,117. 
Ida 392, 502* 
I dam 500-501* 
Idamta 500. 

Ignorance 327,353,363-369, 
370 tn}™ 395; 
(triad of) 366 # 

Ik 3 ana 747. 
Indian metaphysics 747. 

Indian philosophy 352 , 375, 
526," 587; 

( -philosophers) 352. 
Intuition 353. 
Intlutive vision 383 
I s at a- sphutatva 436* 
I^an£ 624 ' 
Isvara 774 
lyatta-kalan 501, 
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Jainas 442. 
Jalandhara 193. 

Japa Cvastava Japya) 456-57, 

755-56. 
Jayq 112-141. 

Jlva 607. 

Jivan-inuktl 36S, 37S»3S0,533, 
" 5597^44. 
Jivana-vrttl 509. 

Jfiana 54 , 55, 105, 109 , 1 19 , 209 , 

379 , 40 8-41 1, 49 5- 96 , 499 - 50 1 , + 
535,543,614,656,710,735, 
767, 774: ( -marga) 354; 
(-s*afcti) 416,418-20,707; 
(-slddba) 679 fn., 682-683, 
694,696, 700, 701, fL 710,712, 
715, 7!6£h. J 720. 

Jngnatraata 387-389* 

Jninln 407-410. 
jfianopaya 356, 416 , 661* 
Jnapt l 545. 
Jfiata 544. 
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Jnatr 416* 

Jyestha 447, 702 fn*. 713-14, 
723, 
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Kalvaly a 375. • 

K ala 495, 601, 535, 596, 613. I 

Kalatta 109, 209, 222, 430, : 
469, 494, 495, 501-3, 581; 
585, 603, 635; : 

(five types of) 109, ■ 
496-502; : 

( - Kartrtva) 496 ; : 

(Iyattya -J 496. ] 

KaLa 17, IS, 38, 222, 481- ; 

482, 494, 502-510, 596, : 
616, 740-41, 764 j : 

(- grasa) 504^506,511, : 
536 , 547, 543, 556,582, i 
722; ; 

( -krama) 17, 481, 735; : 

( -ka ayamkari ) 518 ; : 

( - pancaka) 521; : 

( - tattvaj 503 fn. ; 

C - vikalpa) 518, : 

■ 
p 

Kalasakti 83, 212, 213, 482- : 
493, 505, 510-11, 526; : 

(two functions of) 484- : 
850, (As Krama) 485, : 
(As Jara) 485. : 



Kal asamltarslnl 39"; 75, 97, 

101, 115, 126, 165, 201, 

469,481, 483, 493-526 , 656, 

620, 630 , 635, 669-671, 

686, 699, 755, 775, 782. 

Kaladhvan 504. 

Kalaffliirudr a 616. 

:yOgil - ■ j £ ._il 578, fifc 616- 

ei9. 

Kalanala-ruai-a-kal 1 568 fn. , 

"BTtT 

Kala 337, 504, 544, 546, 6 SO 
fn., 701; 

(- krama) 692, 713-14, 
735, 742, 763. 

Kali year 307. 

Kali 16, 18, 39, 69, 83, 100, 
101, 102, 145, 195, 209, 
212, 320, 390 fn., 481^ 
433, 493-526, 531, 596, 
503, 613; 

(- naya ) 39, 100, 174; 

(- Ism) 493 fn. ; 

(twelve or thirteen Kalis) 
16, 39, 59, 73, 101, 103, 
142-143, 164, 195-197, 
222, 225, 275, 281, 283, 
318-319, 322-323, 469, 
505, 514, 515, 532, 566- 
71, 579. 

Kall ka 494. 

K al ik.al ami thuna 482 fn. 
Kalpita 405, 615. 
lama 741. 
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Kaficukas 48 fn., 766. 
Kanda 105, 694, 
Kan th a 105, 694 

Karane^vari 19 fn,, 540, 590, * 
' 667, i 

Parana 19 th. 9 388 fn,. ; 

KaJ»anKa 696, I 

Kararikiijl 105, 137, 694-95, ; 

Karma-mar gg 354, ; 

: 

Karma-mala 363, 370* ; 

Karsini 523. \ 
— | | ■■■ 

Karta 544 # : 

K.aruna-sun yata 524. ; 

Kashmir Saivlsm Throu^icut. ; 

Kashmiri 134, 234, 302. ; 

Klgthffla 312, [ 

Katha 756. \ 

Kathana 705. ; 

Kaula 313-314, ; 

Kaullkartha 345, 34S, 349, ; 

35^7 : 

KaUllki 523, 524. : 

r 

Kaverl 275. I 
KevalanvaYla 424, : 
Kha 654, I 
(- oakra) 648 fft.. ; 
Khagendra 117, 724. i 



Khecara 92, 325, -* 

Khecarl 91, 92, 106, 165, 645- 
51, 652, 654, 661, 664-67, 
675, 698-700, 716 fa., 
724, 731-32, 768, 773; 

(- drsti) 91. 

(- nudra ) 694-95. 

Kinclduc chOria ta 169. 

Knoy/ledfi e (cognition) 172,327, 
328,341, 360 -363, 367,371 
fn., 417, 427, 525, 572- 
575, 595, 740, 747, 751 fn. 
752, 767, 769, 

Kgama Tforou^iout; 

(- oatuaka) 12,76,97,143, 
532,550;55l,562; 
( -kala-^akti) 482; 
(-MUdra) 1?, 334, 626: 
(-Mukti) 428: ■ 
C-iaukti-yuktl) 429; ' - 
C-naya) 12-26, 10Q; 
(- pa^amaLr^a) 377^78; 
(TW-S) 639; i 
( -samavesa) 379 iouj 
(-saibii^ra) 440; 
(-saihsara) 780 fn, ; 
C-yukti) 429 j 
(ae Tryarthaj 16 fn,; 

(as catu^-fcayarttia or 
pancartha) 14, IB fn.; 

(Southern school of) 275. 

Kramana 496, 

KranjodaYa 74 

Kriya 48 fn., 54, 55, 105, 

379, 411, 418, 491,535, 

543, 545, 656 , 735, 764, 
767, 774; 

(- rfakti) 707; 
C- vaioitrya-dakti) 492. 

Krodhanl 10 5 > 694 -96. 
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Krsa 520. 
Krsa-taflu 520. 
Krti 403. 

Kul a 1, 3, 4 ftu.j 6, 7, 8, 
11, 35, 36, 37, 42,44, 
55, 70-73, 118, 193, 
191, 192, 295, 321, 
343, 348, 358, 395, 
465-66, 517, 523, 624, 
660-61, 689} 

(-pancata) 665; 

( -prakriya) 42-46, 47, 

72; 

( -rupa) 5 18 | 

(-yasa) lllj 
Kulavesa 393, 475. 
Kulesvara 545, 
KuleaVari 545. 
Kundallni 446; 

— — i j 7 

(- yosa) 48 fn. 

KurmaJiatha 724. 

Ksana 390 fn. , 434* 

Ksaniiiavau.i (theory of 

Instantaneous being) 
81, 437. 

Ksepa 109, 209, 381, 495- 

496, 501-2, 535, 579, 

Kaetra 70, 97, 466. 

i 

Ksetresa 675. 
Kso'bha ^ ralaya 393, 475. 
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Lalrulisa Pasupata 108. 
Lama 688. 



Language of, Vak. 

Lav; of contradict ion 430, 431. 
See Apoharia al so . 

Law of contradistinction 430. 

Sec .'kpbh'rtfia and Vikalpa 
also. 

Lav/ of Negation 429 fn.. See 
Apohana also. 

Laya 472, 565. 

Layodaya-mudrg 700* 

L<3toana^ 106, 694-95, 697, 

Lokayata 302. 

Logic 747-48, 749 „ 

Logos 749-750. 

Lirifla-pu j a 465. 

Lin^a-saj^ira 678, 679 -80 fn*, 
723. 

Llpi 552, 706, 784. 
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^aya 48 fn., 209, 415, 418, 
421, 530 , 590 , 774 j 

(- koda) 48 fti.; 

C- ^atti) 413 fn. , 415; 

(- svarupa-paramars'a) 377- 

78; 

(- yoga} 48 fn. 
Mayiya 423* 

Maylya-mala 363, 366, 370, 
679 fn. 

Melapa 105, 119, 676, 711,712, 

M elapa-siddha 682-83, 694, 697, 
701, 711-715, 716 fn.,718- 
719, 722. 

Mesanatha 724 
— 1 
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,..?.dhya 389 , 393 , 405, 407,474, ': 
479, 564; ; 

(-bhuta) 362; : 

(- dhama^ 596; : 
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448; : 

(- madhya) 407; 

(- tivra) 402, 405; 
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• 

(- tru^i-trotana) 387, ftfiit, 
389-392j • 

(- vikasa) 387, 392; I 

(-yaga) 342. 

i.ladhyama (vaJO 105,171, 552, 
656, 749 fn., 765, 767. 

Madhyamlka 81, 83. 

MadHyapa 582 . 

.[aha-bhairaya-cando^r'a-^i-iora - ; 
ESET MX 519, 57&7 62^-24. | 

ah a - damar a - y a £ a 513. 

^qhakala 616, 622 fn. 

Uahakali 578 # j 

Iviahakalakaif 578, 619-622. 

Mahakala-safcti 482. 

Mahakrama 15,22. 

MafraliaftcLa 755. 

Mahanaya 1,33-37, 

Mahartha 22, 25, 27-32, 33, 

67, 68, 74,148, 227, 303, 
385, 540 fn., 673. 



(- Icrama) 22-23; 

C- drsVL) 27; 

(- naya) 27, 33; 

( - Siddhanta) 27; 

( - tattva) 34; 

( - tantra) 56 j 
itehartl'iartliln 40 9 . 
. la-paraiaa-tattvat'th a 349-50* 
Iflahasahasa-carc ~- - a ' ■ Pafl^fl 90. 
i.-ah^sg.ra 34. 
Maha- 1 attvjr th a 346. 
Mahat'lvra (-tgjsa ) 399. 
^Thausha 119-20. 
fcahayana 82. 

lahQSVara 38, 481, 524, 54], 
624, 670. 

Hafcaradevi 59, 119. 

.vial a 49; 

(P&urus a -) 59; 

(BaJU'-dha - ) 49. 
MaiAsa (neat) 52. 
Mgn 746. 
Manda 405, 407; 

(- tivra) 406-7. 
Mariana 746. 

Manas 426 , 546 , 611, 721, 735, 
736, 738. 

Maha-sarnfakar'a-caki'a 722. 

Mjhavaugna 114, 117-121,250. 
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- dnopaya 561. 

Man th ana 101. 

rithana-tihairava 101,541, 
624, 670. 

Mantra 46 f . . , 48 fh., 52,55, 
HX)5, 119, 209, 281, 314, 
458-59 , 504 , 6$?, 693. 8HJQGL2 
703-706, 699, 711, 715, : 
745-747, 75^-757, 765, l 
775, 778; , 

(Anantra -) 755; 

(- slddha) 682-83, 694, 
696, 700, 711, 712, 716 fn 
720-21} 

(-virya) 414 fn. , 422, 
458, 639 fn., 745-45. 

J-Iartanda-kall 578, 610-61". 

feta (^astra) 71, 98. 

: 

-qthika 42, 209. : 

iv:atr-sadbh.ava 390 fn. , 513, XXX 
' 523, 555, 630. 

Alatrkacakra 421. 

j»Iey a - s aask gr a - 0 akr a 720. 

Mlna 117. 

i.iin'.ajnsa 490. 

Mlmaasaka 461 fn. , 748. 

Hi t ay o sin 398. 

Moksa 7, 8, 51, 52, 370-377, 
^"725-727. 

Moon 509, 573, 731, 736. 

ivirtyjiukall 578, 600-602. 

yirdanga 774. 



- mora 48 fn. , 53, 55, 71, 94, 
108-109,455, 694-95, 699, 
706 , 756 , 728;" 

(-kr«ama) 12, 91, 105, 
692, 693, 694, 700, 
703-706; 

(- tattva) 700; 

(five raudras) Jtt 91. 

lUkhya Ai-tha 759. 

: aulis a* 407. 

Uanda-krama 706-710. 

.dan a 706, 708 fn. 

MTroharia 742. 

..cfrt* 740, 764. 

..Mrtl 741; 

(-cakra) 25, 60, 104, 
106, 107, 108, 119, 637, 
690, 693fn., 727, 683 fn., 
638, 725, 729, 731, 73 
734, 737, 739-743. 

Murtltva 742. 

Muslim (rulers) 133, 134. 
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105, 694. 



Nadana 498, 604. 

Nada 68, 109 , 473 , 495-502, 
535, 552, 635, 647, 656,- 
701, 707, 768, 784; 

(- svabhava) 507. 

Nalmlttlka 690 fn. 

Nalsa, 423. 
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NalygyUta 607. 
Kama 741. 
Nara 380, 744. 
Nqtha 121. 

Nava-cak -a-33mp ra.^ r ?v.q 60. 

Navya-My ^ y a 748. 

Netra-tz-lta ya 105, 730. 

Klftaina 316, 321. 

]vlKarbh«. (or nirgartshartba) 
345, 347, 349, 350. 

Mlhs'reyas 51. 

Mjjnesa 478. 

Nlmllana, samadhl 475, 697. 

Nlrakara 602, 

Nlrlha 693, 699, 703-6. 

Nirodha & 375. 

Nirvana 443 fn. 

Nisedha-vldtil-tul y^tv^ 420. 

Ni staransa-samaveaa. 379 fn, 

NlataranKatvft 543, 635. 

Mlt |a 690 fn,'* 

Xiyaxaa 78, 79, 449-51. 

Nlyatl 594. 

Nlyatl Sakti 594. 

Nyasa 48 fn.; 

(^akt a - ) 201. 
(sisfold NyasaaJ 201. 



Kyaya-vaaesika. 353, 370, 375, 
376. " 

(0) 

0£ha 114, 119-20. 

On-tolo^cal (principle) 555- 
52G, 637; 

(-analytic, and -synthetic 
activity) 359, 521-22. 

O rder of Awareness cf, 
samviccafcra. 

Ovalli 71} 

Ulahananda- ) 71; 
(Kularani -) 71. 

(P) 

Pacta 504, 763, 765. 

Pada-vlkaepa 74. 

Padgrtha-visesana 490. 

Paduka 300 - 301. 

Palli 71, 94. 

Pancaratra 40 fn., 84-86, 
370 fn., 762; 

(Samhiti. - ) 84; 

(Samkarasan*-) 84. 

Panbamakara 338. 

Panca-Dinda (natha) 106, 637-38 
701-702, 705, 706, 708. 

Panc^z-thi 14, 16 fn., 534-42, 
550, 662. 



•A IM 



Panc a vaha 101, 105, 106, 10?, 
214, 229, 330, 331, 521, 
637, 638, 645-672 , 674- 
677 , 6 78, 6 S7, 689, 708, 
713, 715-717, 719, 724, YX5t*2SS 



Parasakti 495. 
Para Samvlt 392, »717. 



729-733, 773fn.; 

(-cakra) 648; 

(-krama)645, 717; 

C- niahakrama ) 639, 647. 
Panca-slddha 715. 
Pancatatt^ra 61. 
Pancakrtya 63, 662 j 

(- Anusilana) 362 . 

Para(para) 399-400, 414, 515, 
523 , 531,565, 624, 66S, 
773. 

Parahaaita 619. 

i' :a-;:; : -::3Vara 101, 481, 506 , 
670 fn. 

Parsjna-Ahamltara 727. 

Parama Arka 614. 

Pai-amarka-kall 578, 614-616. 

Paramarsa 502. 

Parama Siva 116, 411, 513, 

76in 

Paramatman 442. 

Parapara (Pat'ipara) 399, 414, 
513, 523, 531, 565, 624, 
773. 

Paraparopaya 398, 413. 

Para-Pramata 516. 

Para-Praki-tl 440, 780 fn. , 
788 fn.. 



Para Srsti ft 582. 

Paritita 513. 

Paraupjha 120. 

Pari Vak 105, 458, 498-99, 
518, 550, 635, 656, 748, 
749 fn. , 753, 765-66, 
767-786, 787 fn. 

Parayosln 398. 

Parvatl 316, 321. 

Piryantlkg . 394. 

Pasyantl 105, 171, 440, 551-52 

656, 749 fn., 759 , 765, 

767-771, 77S fn., 773-777 

780-786 , 787; 

(Maha- ) 776; 

(Parama-maha - ) 776. 

Pat a 331, 715. 

Pitakrama 669, 692, 715-19, 
(five types of) 716 fn. 

Patanjala 450, 

Patl stage 657. 

Pentad 104, 105, 643, 653, 
7^7 fn. 

Pentad! c equations 645, 767, 

— *mr* 

(-' Pattern) 772; 

(-principle) 643; 

( -activity) 13, 516, 533, 
643; 

(-tendency) 104-106,108- 
107,497 fn., 550, 6 34, 782. 
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214, 229, 330, 331, 521, : 
637, 638, 645-672 , 674- s 
67?, 678, 687, 689, 708, 
713, 715-717, 719, 724, ! 
729-733, 773fn.; 

(-cakra) 648; 

(-krarna)645, 717; 

(- mahakrarna ) 639, 647. 

Panca-alddha 715. 

Pancatatt/ra 61. 
t 

Paneakrtya 63, 662; : 

(- Anusilana) 362 . 

Para (para) 399-400 , 414 , 515, : 
523, 531,565, 624, 662, 
773. 

: 

Parahamta 619. 

Parames'vara 101, 481, 506, : 
670 fn. j 

Pareina-Ahamkara 727. : 

Parama Arka 614. : 

Paramarka-kili 578, 614-616. : 

Paramars'a 502. : 

Parama Siva 116, 413, 513, s 

: 

Paramatman 442. : 

■■■■■■■■■■ 

• 

Parapara (Parapara) 399, 414, : 
5TB, 523, 531, 565, 624, : 
773. 

Paraparopaya 398, 413. 

Para-Pramata 516. 

Para-Prakrtl 440, 780 fn. , 
788 fn.. 



Paraskkti 495. 

Para Samvit 392, 7,17. 

Para Srsti * 582 • 

Paratlta 513. 

ParaUKha 120. 

Para Vak 105, 458, 498-99, 
5T§, 550, 635, 656, 748, 

749 fn. , 753, 765-66, 

767-786, 787 fn. 

Parayosin 398« 

Parvati 316, 321. 

Paryantlka 394. 

Pasyantl 105, 171, 440, 551-52, 
656, 749 fn., 759 , 765, 
767-771, 772 fn., 773-777, 
780-786, 787; 

(Maha- ) 776; 

(Parama-maha - ) 776. 

Pata 331, 715. 

Patakraina 669, 692, 715-19, 
( five typss of) 716 fn. 

PatanJala 450. 

Pati stage 657. 

Pentad 104, 105, 643, 653, 
' 76*7 fn. 

Pentadi c equations 645, 767, 

imr^ 

(- Pattern) 772; 
(-principle) 643; 

(-activity) 13,516,533, 
643; 

(-tendency) 104-106,108- 
107,497 fn., 550, 634, 782. 
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Perfection 527-28, 540,738. 
Persian 133-34. 
Pindanatha 683 fn. ,708,750. 
Pineal a 392, 509. 



-n'ta 10 , 76, 139 , 281,300, 

Prakrti 48 fn., 84, 342, 440, 
' 623, 696 # 

PraXrtyangda 633« 



Pltha 56 , 57fn. 70, 71, 74, BipcaK, 

\b?8f 105, 106, 145, 466, Pralaya 105. 



544-45, 672-75, 676 fn., 
684, 703, 724, 730; 

(-de vis) 93; 

(-kraraa) 672-73; 

(Jalandhara-) 545; 

(Kamakhja-) 57 fn.; 

(Kamarupa -) 57 fn., 545; 
(0ddiyana7)T5$58fn. ,ll?,7oi 
545; (Puma -) 58 fn., 112, 273; 

(Purnagiri- ) 57 fn., 545; 

(Puma Matarifia -) 57 fn. ; 

(Uttara- ) 58 fn., 112. 

Pithanlketana 637-30, 671-76, 
' 678, 729, 730. 



Power 
Powerful 



412. 
412. 



Praouddha 398, 399. 

Prabhavi ]££j£& 487. 

Pradvam3a"bhava 690 fn-. 

Pragatiiava 690 fn. 

PraJnaT 403, 524. 

Pr a.i na-paraml ta 197, 524. 

Prakasa 25, 51, 60, 62, 101, 
104, 106, 107, 119, 281, 
424 fn., 508, 522, 525, 
621, 623 fn., 637, 688, 
690, 693 fn., 729, 731- 
737, 739,764. 



Pralayakala 370 fn. $ cf.Sunya- 
pr3inata also; 

(Apavedya-) 370 fn., 

cf. Apavedya susupta also 

Praia aha 391, 509, 561, 572, 

^96 , 610 , 6 15, 712 , 736. 

Pramanagata Srsti 597-600; 

(-Staiti) 600-602; 

(- saAhara) 603-610; 

(-Ana&iya) 610-612. 

Pramanopgya 414, 572. 

Pcainatr 183, 463, 509 , 561, 
562, 712, 719; 

(Suddha- ) 719; 
(- dharraa) 463. 
Pramatr^ata Srsti 614-16; 
(-Sthiti) 616-19; 

( -Samhara) 619-22; 

(-Anakhya) 622-24. 

Prameya 391, 401, 420, 509,561 
562, 581, 629, 712; 



(Trividha- ) 632 fn.} 

Prameyagata Srsti -svartipa 
583* ' ' ' 
(-slhiti) 583-87; 
(-Samhara) 588-90; 
(-Anakhya) 590-95. 
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Prarniti 595, 629. : 
Prana-cara 511. 

Prajna-grasa 511-*jW : 

Prfoa 388, 38©, 391, 426,441, 
""^"503, 508-10, 511, 679-80f 11., 
70S, 780 fa.; 

( -Pramata) 509 , 679-80 fn; 

(-Rupa ) 507; 

(- vrtti) 777. 
PrasaAkhylna of .Samkhyaha. : 
grasphutan 435. : 

Pranava 207, 6853 fn. ,673,702. : 

Prjnayama 450-51 : 

Prapti 495-497, 499-502, 536. : 

P^asamanatniaka 604, ; 

Pratlyogln 18,423, 424. : 

Pratlsthakala 209. . 
— ii • 

Pratibha 440,524, 545,634 fn., : 
63Bo : 

Pratibha (Jnaha ) 402, 448; 

(- Asvada) 473; 

(- DarsaJia) 473; 

(- Sravana) 473; 

( - vedana ) 473. 
Pratibandha 485, 505 fn. . 
ratihaxitr 418. 

Pratlbimba 418. 

Pratiloma Krama 508. : 



Pratyabhijna 1, 3,4,5, 6,7, 9, 
11, £5,26, 43, -.44, 63, 178 
355, 358, 385, 424-25, 
481, 521, 612, 624, 754. 

Praty abhl jnopaya 425 fn. 

Pratyahara 450-51. 

Pratyavamarsa 757, cf.Vimaras'a 
also ; 

(Tvx> types of ) 757, 
759 fn.. 

Pratyastaunlta 564. 

Pratyavrttl 665. 

Pratyaya 597fn., 598, 785. 

Pratyaya-Dinata 6 97. 

P^avatamgna 664. 

P ravrtt a 564. 

Prtha,g j ana 443 fn. 

gSjana 53, 55, 335, 456, 
457, 54S, 705; 

(-kraflia) 196, 222, 319, 
576-78, 724. 

Purjga 114. 

r- 

Puranic 738. 

Purjjiaiiu-U . 338. 

Pui^ata-sai.ivit 371. 

Purusa 48 fn., 363 , 701 fn.. 

Paurisna 363. 

Paurusa 363. 

PuryastsJsa 108, 678-681, 723. 
Quartern ary 687. c+ CaUsfco^srf* 



Quinary 



687, 730, cf. PaKcar- 
^aa alio Pancavaha. 
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RaSa 337. 
aahaaya-ianara 20 5; 

(-rEjiKa-yosini) 342. 

Rjjlka 342-43. 
Ratiaa.vartha 348, 350. 
Ralna or Havana 313. 
BaMacutra 71, 107, 545; 

(Sadhikara- ) 545; 

(Niradhikera -) 545. 
Rakta 541. 

Raktaklll 196, 578, 583-587. 

Raktl 472, 536, 539. 

R amanuja 761, 752. 

RaftJana. 630. 

Rasa 63, 473, 480. 

RaxidredWj 139, 663-71,686, 
' 688, 708, 724. 

RaUdri _ 713, 716 fn. , 723. 
Rava 455 . 

Reality 32, 48, 53, 60, 62, 

67t70,101, 139, 165, 174, 

327, 386, 347, * 355,359, 
37?, 383, 433-34, 438,440, 
460. 483, 485, 513, S89-3V 
550, 651, 660, 668, 704, 
762; 

(two aspects of, Vacaka 
and Vaoya) 29 j 



(being or Sat) 62, 63; 

(Dynamism of) 17, 18, 29. 
fto ah ana . 604, 616. 
RudU 603. 

RudraKSll 195, 318, 323, 578, 
603-G10. 

Rudr a- raudr esVar i 519-521, 
670-71, €7tt> 

Rupa 68, 473, 741. 



(3) 

^abda (word) 433, 441, 495, 

~501, 656 , 768, 780 fn., 

785; 

( -toratman) 84, 780 fn. , 
787 fn.; 

(-rail) 746, 766; 

( -SaAskara) 83, 437-442. 
3A"bda-nurva-yoea 83, 437-442. 
Sadaaly a 617, 774, 776. 
Sadhana 55. 

3 adardba -kr^ma-vljnana 4 3-44. 

3anda-svara 701. 
_ . .., r . ■ 

Sflflyaakpflrlnajna 623; 

( -vada) 66 . 
3aha.lla 374. 
3 ah as a 90} 

(-mudrS) 92; _ 
(sub- school of Krama) 89-1 
93, 96-97, 136, 137,139, 
309, 692. 



oahasrara cakra 632-33. 

SaivaC approach) 751-52. 

jaiva (tantra) 66. 

■aaiva pantheon 546. 

^akinl 684; 

( -krama) 684. 

Saltta ( tendency) 4, 67, 87,189 
163, 174, 479, 712} 

(-Aves'a) 406; 

(-system) 10, 37 , 73, 87, 
762 j 

(-Slddha) 105, 119, 682- 
83, 694, 697, 701, 712, 
715, 716 fa,, 719, 723} 

(- tantra) 28, 66. 

S*akta-ksobha 393, 475, 476. 
- ■ i 

^aktopaya Throughout, 

Sambhavoplya Throughout. 

^ambhava- s 1 ddh as 91, 105, 
682-83, 694, 693, 710-702, 

713-14,715, 716 fn. ,719, 

720, 723. 

Sambhu-sastra 208, 

rfaktj 4, 48 fn., 63, 69 , 73, 
"100, 101, 126, 158,169j 
»7«-175, 317, 359, 380, 388, 
410, 475, 495 , 503, 508, 
522, 525, 621, 622, 651, 
655, 698, ft 712, 722,744; 

»** 

(-wakra) 73,. 469, 651, 
662. 

^aktl-cakra-vikasa 359, 532. 



s'nktl - saxako c a-vikas a 362 , 387,: 
393-95, 470 , 474 , 541. : 



1 



&dctl-tattv a 169, 480} 

(-/adin) 170^73, 522. 

yafeti Is the Supreme' -thesis 
174. 

s'aKtliaan 172, 651. 

s'alcti-pata . 396-410, 436 fn.; 

(thrae main types - Utter sta, 
llaohya, NUtixta - of ) 
396} 

(t\ro types - para and 
apara - of ) 397. 

Saktya-ullok ha 387-388. 

gklityavlskarana 532-533. 

Saaana 550, 708. 

Samarasya 421, 482 fn., 507, 
52b, 527-28, 623, 723. 

Sa-Tiarthya 523. 

Samadhl 451, 706, 

Samabattl 369, 

Samavssa 334, 367-383, 626. 

5nmaya-vidya 36, (school) 65. 

Samayacara 71, 455. 

•, Samayl 690 fn. 

SaraibhoKa 562. 

Sambftuy fi.-S arva-S a ™ y a-3 vabb ava 
375. 

3amfihatta 381, 

Sartikarslnl 12 5, 126* 

Samkhya 48 fn., 66, 375,587, 

§12, 623, 720 fn., 737, 

754. 



Cxx) 



Safflkhyaha_ 109, 430, 495-97, 

50t : 2, 535, 604. • 

i 

Saxnkoca 48 fn., 372} 1 
(-saAskara-laya) 386, • 
S amkrama (Saihkrama; 548, 705* | 
SamoradsLyartha 345, 346-47. 
Samsarakall 599 fn, • , 

SMDBlddbiKa 402-4, 447} j 
(Sabhittika -} 402-4; J 
(Sarvaga Sabhittika -) 403; 
(Ahisafia sabhittlka-)403; j 

( AHukhyamsa sabhittika-) 
403; J 

(Nirbhlttlka- ) 402-3. 

Samakara 603, 605, 607-609, 
~~ 5?9 fn. 

Samskrta 10, 67, 133, 134,300, j 
r 354, 333 , 336 , 654. ] 

Samsthana 725, 741. 

Sqjnviccakrodaya 46S-470, 531, 

Samvlt 14, 15, 62, 450, 459, 
461, 602, 612, 699; 

C-cakra) 16, 39, 60, 61, 
62, 101, 222, 421, * 422, 
532, 550, 561-665, 629; 

(-krama) 23 fn., 196 , 330 : 
512, 576-78, 692-3, 
710-714; 

( -de vis) 73; 

( - prasara) 563; 

Samhara IS, 13, 104, 533, 535 

542, 543, 553, 554, 601, 

614, 622, 640,665,690. 



(-anakhya) .553 , 554,- ttftft 
622-24; 

(-bhaksirii) 663-67, 675, 
724, 732; 

C-cakra) 76, 319, 546, 
547-49, 5f3, 638-44; 

(-hrdaya) 612}<-kill) 4 14. 
578,' 597-600; , _ 

(,-sakti) 546; (-sadnara) 
564, 619-622; 

(-srsti) 564, 614-616 \ 

( -still ti) 664, 616-619; 

C-turlya) 564, 

Sanfoarlni 716 fn. 

Sarah arta 539, 

Samhartrta 538, 

3aAban r opa,dni &jtGQ2 . 

5ancarapu>a" 575. 

Sand asvara 701, 
•t- 1 1 

Sqritl-prasama 690 fn. 
Santatl-kraffla 186. 
Sa ptadasTkala 521, 524, 635-36 
Safrtarsi (year orera) 238. 
Sara ' 523, 624. 
^arada 110. 

^arada-des'a 110. 
" " |j 
Sarlkranta 607. 

Sanaa 95. 

3arva 500, 

SarvatC 500. 

aarva-rabasyartha 345, 350. 



Cxxl) 



Sar v'a t ama- s amko c a 475. 

3arva-nad.Vaffra-£ocaratva 476. 

Sattarka (tarka) 45 fn., 50, 
64, 76, 79-80, 401, 402, 
405, 408, 420, 421, 422, 
442-451. 517. 

Seminal reason 750. 

Sense -divinity cf. Karrinesvari 

Seventeenth Deity 521-22,635, 

cf . SaptaaasT Kala sue also. 

Slddha 105, 136, 157, 335-36, 
443 fn., 544, 683-84, 701, 
713, 716 fn., 717-719; 

C Jnaha, Mantra, Melapa, 
Sakta, Sambhava) 105. 

Siddhi 658; 

(Parapara- ) 653. 

SlddhaURha 114, 117-121, 135. 

Slddha-santati 117,118. 

Slddliatama 409. 

Slddhayosa 409. 

Siddhahta (Saivism) 7,55,71, 
465-66, 762. 

S*lkha 742. 

Slras'cakra 545. 

s'isyausha 121, 250. 

s'lva 4, 24, 25, 27, 100, 10;, 
102, 108, 157, 170-174, 

316-317, 328, 330 , 341, 347/ 

380, 463, 507, 508,525; 

(-category) 621-22,699, 

706, 734,744,774. 

Siva is the Supreme -theory-174. 

Smrti 114. 
1 1 

s'ma^ana 675. 



cf .Sodas'ara. 



Snana 452. 

Somar cf. toon. 

Sixteen-st>oked 

Sixty-fifth principle §20,686. 

Sixtyfour-spoked cf .Chatussajti. 

Spanda 4, 5, 9, 43, 67-70,147, 
158, 159, 173-174, 197, 
204, 205, 206, 233, 234, 
373, 418 fn., 523, 604, 
650-51 , 681 fn.. 

Speech cf. Vak. 

Sphota 656, 778. 

Sphutatamatva 432. 

Sphutatama 435, 445, 

Sphutata-'bhavi 435 ♦ 

Sphutitatmak a 435* 
" i 

Sphutatara 435. 

Sphuta 452. 

Srota 443 fn. 

^rati 114. 

Srauta 408* 

^ricakra cf. Cakrao 

Sodasara oakra. 323 , 522,627- 
28, 631-33, 639. 

Sodas/adhilca 52 1. 

Soda^aht a-kala-'bhumllca 506. 

3r s tl 12,13,39,60,104,105^331, 
~ r ^" 472,516,533,535-542,543, 
553,554,565,581,582 fn., 
625,640,647,662,665,685, 

690; 

( -anakhya) 553,554,590-95 



(xxii) 



(-cakra) 76,239 , 319,335, 
54? -544, 547-549, 552, 553, 
637, 638-44, 724; 

t-devf) 541*: 

(-kali; 196 , 565,578,580- 

583-629; 

( -krama) 553-555$ 
(-j&fcti) 583; 
(-3aihara) 564, 588-90; 
(-srefti) 564, 580-583; 
(-sthiti) 564, 583-587; 
(-turiya) 564. 

Sthapakatj 538. 

S thiti 12,13, 60,104,105,472, 
533,535-542, 543, 553,554, 
565,582 fn., 640, 665,690; 
-anakhya") 553,554,610-1: ; 
-cakra) 71} 544-545. 547 -99 ; 
-devl) 540^-^-^ 
-krama) 118,196,119; 
-kali) 192,323,578,538-90; 
-nasa-kali) cf .Sthiti -kali 
-sarahara) 564,603-610; 
-srsti) 564, 597-600; 
-ttitriya) 564. 

Sthanafelpana 388 fn. 

Suddhavidya 50,286,413,420,421, 
436346 y 517, 618,658. 

^uddha-Samvlt 489. 

sWdha-vikalpa 368. 

juddhl- 452, 453. 

Su ddha vedana 517. 

Sukali 195,318, 578. 

Svakair 578. 

Sadhukali 568. 

Suksma 104,105,4 551,656,767- 
1 773, 779-82, 

Suksma - pr aha -krama 706 . 
^uhyata 81. 



(Sarva-) 82. 

sknyapacla 622. 

Sunyat^vac'a (nihilism ) ( 3u By avi I 
El-SF, 83. 

Sunyavac.in 530 fn. 

Suny : - •; .. •o/esa 93. 

3uny -jnata 679 fn. 

3usur)ta Praidata 679 -80 f n. ; 
(Apavedya-) 679-80 fn.: 
(Savedya- 679-S0 fn.,723. 

3un_ 509, 572, 612,. 731, 736. 

Surya cf. Sun. 

SupraUid/ftia 398, 400. 

SusunaajT 392 , 509 , 698. 

3va-lafesana 4£9, 710. 

Sv^aksanya 489. 

r • 

Svaxuoa 744. 
3 v -^Tpa-POhi tv a 497. 
3 vara on- :y -atisthS 368 fn. 
Svasthata 376. 

3 vatantrya-'bodha ( consciousness 
of freedom) 355. 

3vat:uitrya 638 fn. 

Svat&itrya-abodha 368. 

Svatina-laylk ai^ana 495. 

Sv atma-paraBaarsa-sesata " 498. 
* i 

Svatma- satkara 691 fn. 
(T) 

TadaLiai-akaritgr 598-99. 



m^v^^^n-WiUfinatya 430,591. j 
rHiimatra 737 • 

(fourfold division of 
tshtric su bj ec t-raatter) 54 , 

55. 

culture. 344; 
(-^ix s t?£;es of; 344. 

Tantra lore 5? 3- 526. 
Tl ^v.<ft Philosophy 29. , 
T Q r.t.ric studies 718. 
_ trie jam 41. 

ggtrsasdggjf ^f 7 *, 725 
TPafioatmitva oi) 61. 

Pftttva (cateeory) 4Lfn.,66, • 
— -^71 , 504 ,696 ,737. 763. ; 

'Tvrft-man'- -a 407 . 

'ra 746 . 

■v.niQtaihhn i metre ) 273. 
^anacendent -i oppreceptlon 353. 

rana 746. 

irodhaha 9, 13,103,358,416, 

5337535-542, 591* cf. 

Anakhya also. 

raiyambaka 11, 44 > 45 » 

UivambaXa T.Iathlka 43; 
f — (-School! 43. 

Lvoda/r Devi (The Thirteenth 
j Deity) ^06,518,567,624. 

Uka Throughout. 

^inetra (Prakas'a, Ananda and 
Qrti cakras) 60. 



^% C ;r7^76,87»|l04, 
Si;28S,2 93,312, 313, 358, 
520 fn., 523, 524. * 

Trioura-sundari 5 f 3 ',v O ,o 
' UanbTTa sya school) 312. 

Trisika 



523. 

Tiki 313. 
Trpti 536. 

Tryamhalca 42,43,45,145,186. 
Turya 369,565,784. 
Turvatita_ 369,402. 
^•Wft-spokod. cf.Dvadas'Sra. 

CU) 

n-hha yopaya 413. 
Uccara 388, 548. 
Udaha 70S. 
Udaya 685. 
nda ya-krama 736 
Uddhara 391. 

n * gg nnhnd-sp^ i tfl tamatva 436. 
Uddyosa 472, 543. 
Uha 449. 
Udyanti 564. 
UHisa 562. 
nn n^pjV.ana-krama 692. 
Wta-sakti 638 fh. 
Unmana 550. 
. Unmesa 476-478, 624. 



f 



(xxlv) 

UpaflhySya 312-314, 

Upadhi 554, 690-92 fn. 

Uoaya 344, 358,363, 367-410. 

(four upayas >S}» 360-6 3; 
(three Upayas) 147, 3oQ. 

tl-pg yopeya-'bhava 366. 
Upasanta 564 
Upeya 366. 
Urml 523, 624. 



U tkrsta _ 405. 



U tkrstg -tlvra 402. 
Utsava 48 fn. 

nttaranriaya 24, 25, 26, 58 fn. 
ntt»r^itha_ 23, 111, 11?, 122,141 
Iltthaoafca 604. 

v ?naleft-vaoya-bhava . 29, .504, 
T98, 704 , 7?S, 781. 

1 VaRyoSa 439, 441. 

' Vaha 520,667-68, 676-77, 684, 

694, 718, 731* cf .PancaVaha 

|L. also. 
Vahaccheda 362 . 

: Vahni cf. Fire, 

VaiTftaaifca 131,370 fn.,385. 
•— - — ■» 

Vaici try a-Dh asana 491. 

Yalcitrya-prathana 492. 

Valkharl (Vak ) 552,656,698, 
' T^fnl 768-71, 773-75, 

780-86. 

Valkharl 105,171,765,767,782. : 



Valsnava £7,206,370 fn.; 
— (-Tantricism )87. 

Vaisnavaism 653.' 

Valyakarana 438. 

Vik 84, 10 8, 645, 656, 745- 788 ;1*4; 

(Fourfold or fivefold 

theory of) 83,104,105; 
(three stages of) Wl» 

(?ara)vak 52. 
Valctrsunnaya 96. 
Vak-tattva 639. 
Ypjh (to oraitje.leotl 652. 
Varna" 447,652-53,713,723. 
VamamaTKa 24. 
VamakeaVara (system) 520 fn.523."'l| 

oAT, 648,651-658,661,664- 

670,713,715,715 fn.» _ 
773 fn.; cf.VyomesVari 
or Vyoma-vaiaesVari also. 

Vamcslcalcra 648. 

VamesT 667,716fn.. 

Varna S, 504, 708, 741,763,765; 
cf .I-tantra also. 

V ^ma-ki-ama 1 06,686,692, 700- ( 
• — 706, 706-710 , 713. 

Vfl -m aa r /aiia-dharina 48fn. 
i ■ 

Varurialaya 193. 
Vasaria 546 , 604,640,711,722. 
Vastu-dharma 463. 
Veda 461 fn. 
Vedana 746. 
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(xxv) 

V edanta 375. 

■™ • 

V ftdtfltlC 598. 

i — ~* • 

Ved^a 418. J 

Vi ^ sedha-tuly atva 459-465. ; 

Vid^ 744 , 746. 

y ^yesvara 234. 

Vi jnana-kevala 774. 

yi ^ana-vadin 370 fn. 

Vikalpa (logical construction) : 
- J * a *f9l. 364,412,416 ,422-442, : 
497,499,562,572,618,698, 

762,780 fn. 

Vlkalca-rupa 757-759. } 

vi*»l pa- samar a ^ spiritual 
progression, purification or. 

refinement of logical 
construction) 8,48,64,81, 
83,420,422-442, 532, 618, : 
654. 

Vikalpa-ksaya 362, 394. 
■ Vlkalpa-haha 394. 

Vikalpa-P flrv5ius / flana 387,888- 

■ 38in 

Vikaloana 4 14. 

Vikara 720 fn.,737. , 

ViiaZpana 536, 539, 635. 

Vllapana-krama 736 . 

Vilaya cf . XxMt Tirodhana. 

vn a ya-kartrtva 538. 

Vlmars'a 51,62,63,101,158,327, 

510,411,424 fn., 455,508, 

522,525,623 fn.,638 fn., 
(Antarllna-) 620,653 f n. , 
656,752-755, 757-59,764, 
768,774,780 fn., 782, 786. 



Vi mars' an a 536. 
Vindu 68, 768. 
Vlparl t a-nl s'c ay a 363. 
Vlrama 562. 
V lrati 536. 

Vi sarsa 381-383,501, 523,524; 
T sthula-) 381; 
(Suksma-) 382; 
(Para-) 382. 

Vi sesana 490 . 

Vj snu 463. 
■ i 

Vls'ranti 381,521,536,557,635,685. 
Vi a VavaTahasana 491. 
Vltaraka . 412. 
Vltasta 313. 

Volition 367,492,740,769. 
Vrata 50, 466. 

Vmdacakra 22-23 fn. .60,74-75, 

- 1 917161,102,105.106,108, 

112,119,139,275,310,324, 
331,335,520,548,637,669, 
671-2, 678,679-693,715- 
719,725-728,729,745,784} 
(Two types of )74j 

V rnda-krama 725. 
Vrttt-cakra 612. 
Vrttyatmaka Jn&ha 602. 
Vyaha 7B8. 
Vyapini 550. 
Vyapti 4 25 fn., 475. 
Vyavaccheda 616. 
V yavasita 544. 
Vyavasltl 545. 
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(xxvl) 



Vyomeavari 101, 664-67, 708,724. 



oiaa 647. 




V.yomes3- 675. 

Vyome^r-oaX ra 64S, 

Vvo ma-vajnesVarl 101, 105,519-521 
635,645-51, 664, 670,678. 

Vyuha 4S fn. 

Vyuttharia Samadhl 443, 706, 



Western Philosophy 749-50. 
I Will 341. 
twine 52,61. 
[ffoman 52,61. 
World-reason 750. 



(X) 

3Caea 50 , 342 , 675. 

Ifagadhama 321. 

Ejflftika 447. 

^ama 78, 79,449-51. 

^amakall 195,578,590-595. 

Carnal lalddhA - 375. 

iCamala princip le 507-508, 522, 

IflBgfift 591. 



Mantra 48 fn. 



Yoga 50, 54, 55, 77-81,205, 
37t7409 , 420 , 448 , 449-451 »4F*~, 47 3, 
597; 

(Sdanea-) 77-81,107,449- 
45i; 

(Astahsa-) 77-78, 107; 

(Yama,Mlyama,Asana etc. J 
78, 79. 

Yoeacara 131. 

Yoflic intuition 353, 365. 

Yogln 327, 361, 368, 389,402, 
403, 407-410, 456, 47?, 
505 fn., 552, 561, 706, 
708. 

Yoslrii 57, 59, 658, 683. 
Yonl 544. 

YnKa-nattia 71,107,118,212, 
544-45, 724. 
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